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Architects and Engineers 


LINDGREN AND SWINERTON 
General Contractors 


ALTA ROOFING COMPANY 


Roofing Contractor 


ARMSTRONG AND JOHNSON 
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The American Can Company’s new Harbor Plant in Wilmington, 
situated on a 3634-acre site conveniently accessible to both fish and 

citrus canneries, is the model of efficiency... in design, in facilities 

and in roof protection! The roof —Pioneer Specification AAA-2 

Built-up with appropriate flashing —is the time-proved spec for 

longer satisfactory service. Its functional beauty and permanence 

in company with such other distinguished features of the 

259,000 square foot Canco structure as glare and heat resistant glass 

... high, light-admitting ceilings... general office floors of handsome 

Tile-Tex Asphalt Tile, combine to affirm that the building with 

quality on its topside is usually superior right down to the ground! , 


PIONEER DIVISION THE FLINTKOTE COMPANY 
P. O. Box 2218, Terminal Annex, Los Angeles 54, California + LAfayette 2111 


SAN FRANCISCO * PORTLAND ¢ SEATTLE * DENVER * HONOLULU * SPOKANE 
HILO + SALT LAKE CITY 


CORRECTION: All photographs 
other than one credited to Wes 
Carolan on the Fine Arts Center, 
University of Arkansas in the 
November 1951 issue were by 
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California. Established 1911. Entered as second class matter January 29, 1935, at the Post Office, 
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$5.00 a year; to Canada and foreign countries, $7.50 a year; singte copies 50 cents. Editorial material and 
subscriptions should be addressed to the Los Angeles office. Return postage should accompany unsolicited 
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In ordering a 


unlimited 


decorative 


opportunities 
at your 


fingertips!.... 


Mosaic Formfree Decorated 
glazed wall tile is easy to install. 
The tiles “tumble” into place at 
random, forming their own 
provocative pattern. No se Klan 


for the tile setter is needed. 


Study the illustration at the 
top of the page. Note how the 
pattern unfolds to form an 
ever-changing, ever- 
interesting design as 


installation progresses. 
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An illustration of new Mosaic Formfree Decorated Tile at work. This 
lovely floor-to-ceiling fireplace isa striking feature of HOUSE BEAU- 
TIFUL's 1951 Pacesetter House, Dobbs Ferry, N. Y. The floor is finished 
in time- and grime-defying Granitex® Mosaic pattern No. 1779-A3. 





now available 
in glazed wall tile... 


Mosaics 


ecorated Tile 


Last spring, ‘Mosaic introduced “Formfree 
Patterns” in ceramic Mosaics—acclaimed by 
many architects to be a_ significant design 
contribution and a major step in making 
walls and floors of tile more interesting. 


This fall, Mosaic again sets the pace in de- 
sign thinking by introducing Mosaic Formfree 
Decorated glazed wall tile. Six decorated tile 
designs are offered... designs that permit 
the treatment of large or small vertical 
surfaces in a new and dramatic manner. 


Whether designing a new building or super- 
vising the modernization of an old one, yours 
will be a wise decision when you recommend 
Mosaic ceramic tile. No material, regardless 
of price, offers such beauty, such freedom 
from maintenance and lifetime wear. ‘The 
colors won't fade off, rub off or serub off. A 
mop, hose or damp cloth keeps tile sparkling 
clean. Bumps, thumps and hard use fail to 
harm its flint-like surface. There is no material 
more durable, more beautiful or more satis- 


factory anywhere! 


For detailed information about Mosaic Form- 
free Decorated glazed wall tile and other 
Mosaic ‘Tile, write for copies of “Floors of 
ceramic Mosaic ‘Vile’ and “Mosaic Formfree 
Decorated Vile.” Address your request to any 
of the offices, factories, showrooms or ware- 
houses of The Mosaic ‘Vile Company in the 
West as indicated below. Of course, there is 
no obligation. 


MOSAIC 





THE MOSAIC TILE COMPANY 


(Member—Tile Council of America) 
HOLLYWOOD 38 (LOS ANGELES) SAN FRANCISCO 24 
829 N. Highland Ave. 245 Loomis St 
PORTLAND 14 SEATTLE 4 SALT LAKE CITY 8 
43 S.E. Salmon St. 538 First Ave., So 560 Gale Stree! 

WEST COAST PLANTS: 
Jordan Tile Mfg. Co., Corona, California 
General Tile Co., El Segundo, California 


Over 4000 Dealers to Serve You. 
Warehouses and Offices in Principal Cities 








6"x6" 6050-A 


6"x%6" 6054-B 
















U. S. and Foreign 
Patents Pending 


HEAT-A-LITE IS BUILT INTO CEILING 
FOR GREATEST SAFETY 


M STH a Coting pleat. 
@ No burns or shocks from accidental contact 
@ No exposed electrical coils or wires 


@ No danger of escaping gas or fumes 
@ No overheating . . . automatic circuit breaker 


© 4 an reer Crnndlaior 
@ Gentle warm air movement . . . no hot blasts 
@ Re-circulates warm air usually trapped near ceiling 


@ Convertible . . . refreshing cool breeze in hot weather 
@ Forces warmth down . . . heats every corner of room 


@ 501 an Overhead Light 


@ Recessed center lighting . . . smart styling 
@ Prismatic lens gives non-glare ‘!iumination 
@ No dark corners over shower or cabinets 

@ No overcrowded walls . . . rooms look larger 


heataldle 


For BATHROOMS 
CHILDREN’S ROOMS 
RECREATION ROOMS 


Architects are enthusiastic about NuTone’s 
revolutionary new idea in auxiliary heaters ! 
HEAT-A-LITE prevents burns or shocks from 
dangerous electric wall heaters — wins 
greater client satisfaction. 


HEAT-A-LITE costs less, too . . . because 
NuTone’s unusual “‘re-circulating” fan forces 
down all warm air usually trapped near 
ceiling. Old-fashioned electric wall heaters 
give blazing heat on one side, but allow 
chilly drafts on cther side of bathroom . . . 
HEAT-A-LITE heats every corner of room 
quickly — —uniformly. 























WRITE FOR DETAILS 


pa NUTONE, INCORPORATED 
‘ @ 919 E. 31st St. 
Los Angeles 11, California 
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LOUISE BALLARD 


SAN FRANCISCO 


With the passing of 1950, a great number of art critics appar- 
ently felt that a time for measuring and surveying had arrived, and 
accordingly spent 1951 writing books in answer to the questions, 
“Whither are we drifting?’’ and ‘‘Where have we been?" | do 
not intend to pose as either a historian or a seer, but | have a few 
comments to make on the direction taken by the Fifteenth Annual 
Watercolor Exhibition of the San Francisco Art Association. 

To put it bluntly, the direction seems to be away from water- 
color as a transparent medium. One has positively to search in 
this exhibition for a thin wash of just pigment, gum arabic, and 
water. (Alex Nepote, John Haley, Juliette Steele, and Anita Mor- 
holt provide a few examples.) Out of 56 pictures only 26 are 
catalogued as watercolors and most of those would give a purist 
in the matter of technique the shudders. Gouache, tempera, and 
what is candidly called ‘‘mixed technique" are in the majority. 
One may find among the ingredients, pencil, ink, pasted paper, 
cellophane, plaster, and, | suspect, sand. The paint is sponged 
on, washed on, laid on, smeared on, spread on with a knife, and 
generally ‘‘played with'’ to secure variety of texture. Gone are 
the days when, under the strict rules and sportsmanlike code of 
watercolor technique, any tampering with direct handling was 
looked upon as cheating. 

Grace L. McCann Morley, in her Foreword to the catalogue, 
says, ‘For all represented here watercolor provides variety of han- 
dling and force of expression that were not dreamed of as possi- 
bilities of the medium even a decade ago."’ | agree as to the 
“variety of handling" but | think the assumption regarding an in- 
crease in force of expression highly dubious. 

It seems to me that the simple identification of force of expres- 
sion with strong color, harsh line, and indeterminate form as long 
as these are intended to express a sub-rational state is one of the 
common errors of contemporary art criticism. The superficial aspects 
of a style are mistaken for the core. 

Some papers in this watercolor show do seem to have a genuine 
“force of expression’ but they depend on a subtle complex of 
elements for their effects. Among them is Robert Neuman's Con- 
scienceless Machine, the Purchase Prize winner. Here color seems 
correlated to emotional turbulence, and though the involved shape 
is as difficult to define as the word ‘‘conscienceless’’ is to pro- 
nounce, its parts do coalesce into a mass. In this case it is the in- 
coherence of the work which is expressive. Another painting to 
which force of expression might be attributed is Ynez Johnston's 
Guardians of the Temple, which is like a dream of a Mesopotamian 
pictograph in twilight mauves and purples. One might also include 
Leonard Edmonson’s Experience of Meaning, which received an 
Anonymous Donor prize, and which is less positive than the other 
two paintings mentioned, yet its hesitancies ond experimental 
qualities of surface are evocative if not clearly expressive. 

Other competent painting in the show are certainly expressive 
of their titles—John Haley's Parallel Growth, Lundy Siegriest's The 
Rib, Kenneth Nack's Vehicle in Suspended Activity, and Raymond 
Tom's Our Play Game but they cannot be said to have ‘‘force”’ of 
expression, (with the possible exception of the Siegriest). 

| fear that the ‘force of expression,"’ as quoted above, has 
nothing to do with the eloquent elaboration of an idea but refers 
to those levels explored by the Fauves where primitive emotions 
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THESE NEW PRINTS AND CERAMICS ARE PART OF OUR LARGE COLLECTION OF NEW ARRIVALS 
FROM SCANDINAVIA. THE FABRIC ON THE RIGHT 1S ““LUST GARDEN’ BY STIG LINDBERG. ON THE 
LEFT IS “PERSIAN PASTORAL’ BY BION WINBLAD OF DENMARK WHO IS REPRESENTED ALSO BY 
POSTERS AND DRAWINGS. CERAMICS ‘ILLUSTRATED ARE BY THE SAME DESIGNERS. OUR IMPORTS 


INCLUDE MACHINE AND HAND-WOVEN FAGRICS ... FURNITURE, LIGHTING AND ACCESSORIES 


Cank 


4& 2400 AMERICAN AVE LONG BEACH, CALIF LONG BEACH 48137/NEVA0A 63709 
0d. 


Open Monday and Friday Evenings Until 9 
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ROCK MOSS a contemporary furi.ture covering 
by 
HARMILL FABRICS 





Felmore Daybed #501 
Kelmore As 


sociates, California 


Loan samples available at our four showrooms 


DALLAS: 2901 Fairmont 
SAN FRANCISCO: 445 Powell Street 


LA JOLLA: 7470 Girard Avenue 


Sample books if requestcd on your letterhead 


HARMILL FABRICS 


106 SOUTH ROBERTSON BOULEVARD, LOS ANGE‘ES, CALIFORNIA 





THE IDEAL SPECIFICATION 
FOR BETTER SOUND CONDITIONING ! 





NOISEMASTER 






(Perforated) a 

THE SPLING 

ACOUSTICAL TILE =" 
with the 


SPLINE-LOK SYSTEM 7 : 


At last—an acoustical tile developed to meet the need for simplified 
application! Value-wise architects and owners specify Noisemaster because 
grooves and snug-fitting splines assure easy installation . . . keep lines 
straight and corners level. High sound absorption makes Simpson Noise- 


master the choice for use in stores, offices, hospitals, schools, restaurants, 
recreation rooms. 


DISTRIBUTED BY 


Pacific Coast 
Aggregates, Inc. 


OAKLAND 


2400 Peralta Street 
GLencourt 1-0177 





SAN FRANCISCO 


SAN JOSE 


790 Stockton Avenue 
Cypress 2-5620 


400 Alabama Street 
Klondike 2-1616 


SACRAMENTO STOCKTON FRESNO 
16th & A Streets 820 S. California St. 2150 G Street, Ph. 3-5166 
Ph. Gilbert 3-6586 Ph. 8-8643 280 Thorne Ave., Ph. 3-5166 
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are believed to be aroused by Matisse-like simplicity of form and 
reliance on the emotional quality of color. Unfortunately for this 
exhibition, there are no Matisse-like results. Nor any really out- 
standing talent, excepting that of Johnston and Neuman. The 
other prize winners | found uniformly dull. 

My general impression of the exhibition was that too many 
artists were trailing after styles in the way that children play 
Follow-the-Leader, without knowing whither they are being led. 
They use forms, motifs, devices, techniques without knowing their 
history, wihtout possessing the sensitivity that created them or com- 
prehending the intellectual effort that dictated their function, and 
wihout being able to fuse them into any new creative product. 

Perhaps this is just another form of the critics’ complaint that 
there are too many mediocre paintings and not enough good ones, 
but it also is a complaint against the practice of praising or con- 
demning paintings according to their style and not according to 
their excellence or failure in making use of the style. So | will say 
flatly, in this show there were not enough good ones. 

On the other hand, an exhibition bursting with inventiveness 
successfully applied is the Children’s Art Fair at Gump's, the gayest 
thing in town. There is a lilt and a charm to the show that makes 
it a hit with children, parents, grandparents, and art collectors 
looking for good stuff at bargain prices. The quality was there. 
Mrs. Hamilton Wolf, director of the gallery, invited’ a number of 
artists to send in material they thought would appeal to children— 
no age limit. The results were gratifying to everyone. Sculpture 
was on low tables with signs inviting one to handle it. One 
mobile, Bryan Wilson's Long-Billed Curlew hung low enough to be 
fouched and other mobiles clustered here and there. The paint- 
ings, drawings, prints on the walls afforded a variety of colorful 
themes. 

Apparently the children liked best the things they could touch. 
They liked things they could recognize or works that gave them 
ideas about things they could make, collage, mobiles, etc. | made 
my own list of things | thought would appeal to them most but 
like all the rest of the adults, | was just guessing. However, on it 
were Bryan Wilson's mobile birds, Everett Turner's wonderful 
marble Measuring Worm, Elah Hay’s wire sculpture Acrobats, Gor- 
don Dipple’s mobiles, Nell Sinton’s gouache Magician, Adeline 
Kent's incised and painted stone Today is Free, Nancy Genn's 
Little Man, who might have been painted by a child, Varda's col- 
lage A Legend to be Written, Hamilton Wolf's watercolor Animals 
and. Birds, Anton Raible’s serigraph Have You Brushed Your Teeth?, 
Jerry Opper's Little Zoo. There are just as many others equally 
satisfactory. This show should be added to the other San Fran- 
cisco annuals. 

Also among the December exhibitions are the Artists of New 
Mexico at the San Francisco Museum and the Vincent Massey Col- 
lection at the Palace of the Legion of Honor. 

The New Mexican group was interesting to me for | had not 
seen the work of many of these artists since | left Los Angeles 
eight years ago and | looked for changes. There were many 
familiar names: Kenneth Adams, Emil Bisttram, Ward Lockwood, 
Henrictta Wyeth, Peter Hurd, Veronica Helfensteller. There were 
new ones like Howard B. Schleeter, Francis McCrary, (the former 
having looked on Klee and found him good and the latter on 
Tanguy). On the whole, the changes were not very great—a 
brightening of palette, more concern for an abstract of composi- 
tion. Perhaps time has altered my recollection of the earlier work 
but it seemed that the pith had dried up in the fruit and nothing 
had flowered in the new season. 

The Massey Collection is both important and disappointing. 
It is important in that it is said ‘to cover the development of 
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examples from our 
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DOMELITE FIXTURES 
Domelites are available 
in a variety of 
standard finishes 
and several materials 


They may be 


pendant, surface 





or recess mounted 





AVAILABLE 





FOR PENDANT, SURFACE 





OR 





RECESS MOUNTING 
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FOR OUR CATALOG ON DOMELITES WHICIE CONTAINS COMPLETE SPECIFICATION DATA 


GRUEN * LIGHTING 


8336 West Third Street, Los Angeles 18, California 


W Ebster 1-1383 


The leading source for contemporary lighting fixtures on the West Coast 





WESTERN DIVISION OF LI JTECRAEFT rec. corp. New york & NEW JERSEY 








A complete 

new line of 
Modern furniture 
designed by 
Finn Juhl will 
be ready for our 
cusfomers 


early this spring 


TI 
BAKE FURNITURE, INC. 


HOLLAND, MICHIGAN 


EXECUTIVE OFFICES: EXHIBITORS BUILDING, GRAND RAPIDS 2. MICH 


CHICAGO NEW YORK 
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British painting from the last decade of the 19th century to the 
present time."’ Disappointing that it is so derivative. The right 


names are there: Augustus John, 


William Rothenstein, Philip Steer, 


Paul Nash, Stanley Spencer, John Piper, Graham Sutherland, Henry 
Moore, etc. But there is an abundance of pseudo-French styles, 
pale shadows of Cezanne, Monet, Seurat, even Matisse. An abund- 
ance of polite reporting on appearances of people and landscapes 
done with commendable skill but no brilliance, sympathy but no 
excessive emotion. Philip Steer rises above the rest by the authen- 
tic feeling he injects into his works and by the variety and virtu- 
osity of his technical means. None of the younger men is able to 
match him as far as this collection goes. The collection is an inter- 
esting commentary on the history of Taste for it is difficult to realize 
that these paintings were done after the daring exploits of the 
Post-Impressionists even though the evidence of influence is patent 
—and it is unthinkable to place them in the years of the mad 
exploits of the Cubists, Suprematists, etc. Yet the faint mustiness 
they exude explains the frantic search for freshness that marks 
most of 20th century art, and so is historically important. 


CURRENTLY AVAILABLE PRODUCT 


LITERATURE AND INFORMATION 





Editor's Note: This is a classified review of currently available manufacturers’ 
literature and product information. To obtain a copy of any piece of literature 


or information regarding any product, 


list the number which precedes it on 


the coupon which appears below, giving your name, address, and occupation. 
Return the coupon to Arts & Architecture and your requests will be filled as 
rapidly as possible. Items preceded by a dot (¢) indicate products which 


have been merit specified in the Case 


APPLIANCES 


@(956) Indoor Incinerator: Informa- 
tion Incinor unit for convenient dis- 
posal combustible refuse, wrappings, 
papers, garbage, trash; gas fired, unit 
is 35” high, 22” in diameter, weighs 
130 pounds, has capacity of two 
bushels; heavy steel plate combustion 
chamber; AGC approved: excellent 
product, merit specified CSHouse 1950. 
—Incinor Division, Bowser, Inc., Cairo. 


Ml. 


ARCHITECTURAL PORCELAIN ENAMEL 
(929) Architectural Porcelain Veneer: 


Brochure, well illustrated, detailed. on 
architectural porcelain veneer; glass- 


FILL -IN COUPON -TO_ OBTAIN 


Study House Program. 


hard surface impervious to weather; 
permanent, color fast, easy to handle, 
install; lends well to all design shapes; 
inexpensive; probably best source of 
information on new, sound product.— 
Architectural Division, Porcelain Ena- 
mel Publicity Bureau, P. O. Box 186 
East Pasadena Station, Pasadena 8, 


Calif. 


DECORATIVE ACCESSORIES 


(145a) Antiques and Decorative Acces- 
sories; Information excellent collection 
carefully chosen antique decorative ac- 
cessories; all pieces reflect quality, good 
taste; good source for the trade. 

Charles Hamilton, 18 East Fiftieth 


Street, New York 22, N. Y. 


MANUFACTURERS’ 


LITERATURE 


2 arts & architecture 





3305 WILSHIRE BOULEVARD 


Please send me a copy of each piece of Manufacturer's Literature listed: 


LOS ANGELES 5 CALIFORNIA 








ADDRESS vo eecceeieassandeeestecteneicheaninadaeniainanioninieaiadianina 
CITY ZONE STATE 
OCCUPATION 





NOTE: Literature cannot be forwarded unless occupation is shown. 
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(122a) Contemporary Ceramics: Infor- 
mation, prices, catalog contemporary 
ceramics by Tony Hill; includes full 
range table pieces, vases, ash trays, 
lamps, specialties; colorful, well fired, 
original; among best glazes in industry; 
merit specified several times CSHouse 
Program magazine Arts & Architecture; 


data belongs in all contemporary files. | 


—Tony Hill, 3121 West Jefferson Bou- 
levard, Los Angeles, Calif. 


e (152) Door Chimes: Color folder Nu- 
Tone door chimes; wide range styles, 
including clock chimes.—NuTone, Inc., 
Madison and Red Bank Roads, Cincin- 
nati 27, Ohio. 


FABRICS 


(955) Contemporary Fabrics: Infor- 
mation one of best lines contemporary 
fabrics, including hand prints and cor- 
related solids for immediate delivery; 
Textura by Testa, consisting of small 
scale patterns creating textures rather 
than designs; reasonably priced; de- 
finitely deserves close appraisal.—An- 
gelo Testa & Company, 49 East Ontario 
Street. Chicago 11, Ill. 


(148a) Fabrics: Sample book available 
to qualified buyers, architects, design- 
ers, interior decorators, etc. Good col- 
lection, both Belgium and English im- 
ported linens. Large line of woven tex- 
tures, specializing contemporary fabrics. 
Aiso broadly diversified line casements. 
Wide color ranges. Harmill Fabrics, 
106 S. Robertson Blvd., Los Angeles 48, 
Calif. 


(988) Silks: Information Scalamandre 
silk fabrics; wide range patterns, de- 
signs. colors: one of best sources of 





information.—Scalamandre Silks, Inc., 
598 Madison Avenue, New York, N. Y. 


FLOOR COVERINGS 


(89a) Carpet Strip, Tackless: Full col- 
or brochure detailing Smoothedge tack- 
less carpet strip: Works on curtain 
stretcher principle; eliminates tack in- 


dentations, uneven installations. — The | 


Roberts Company, 1536 North Indiana 
Street, Los Angeles 63, Calif. 


(989) 


chure custom-made one-of-a-kind rugs | 


and carpets; hand-made to special 
order to match wallpaper, draperies, 
upholstery, accessories; seamless car- 
pets in any width, length, texture, pat- 
tern, color; inexpensive, fast service; 
good service, well worth investigation. 
—Rugcrofters, Inc., 143 Madison Ave- 
nue, New York 16, N. Y. 


@(309) Rugs: Catalog, brochures 
probably best known line contemporary 
rugs, carpets; wide range colors, fa- 


brics, patterns; features plain colors. | 


—Klearflax Linen Looms, Inc., Sixty- 
third St. at Grand Ave., Duluth, Minn. 


FURNITURE 


(108a) Contemporary American Furni- 
ture: Full information new !ine of con- 
temporary American furniture, includ- 


| ing more than 100 original chairs, easy 


chairs, club chairs, sofas, seating units, 
occasional tables, functional and sec. 
tional furniture, designed by Erno F. 
Fabry; fine woods expertly crafted; 
available in high gloss, satin sheen, lus- 
ter finish; reasonably priced; this line 


| deserves attention.—Fabry Associates, 
nc., 6 East Fifty-third Street, New 
York, N. Y. 


Custom Rugs: Illustrated bro- | 


(138a) Contemporary Furniture, Acces- 
sories, Fabrics: 
| plete line top contemporary furniture, 
| accessories, fabrics; Dunbar, Herman 
| Miller, Howard Miller, Eames, Knoll, 
Pascoe, Glenn, Middletown, Risom, Pa- 
| cific Iron, Ficks Reed, Nessen, Pech- 
anec, Modern Color, Laverne, Finland 
House, Ostrom-Sweden, Swedecraft, 
| Hawk House, Kurt Versen, Follis & 
Goode, Gotham, Milano, Heath, Stimu- 
lus, Raymor; offers complete safety on 
| level of authenticity; special attention 
to mail order phase of business; data 
belongs in all files.—Carroll Sagar & 
Associates, 7418 Beverly Boulevard, Los 
Angeles 36, California. 


(85a) 
bed: Information new retail outlet 
good lines contemporary furniture, ac- 
| cessories; includes exceptionally well 
| designed Felmore day bed; seat pulls 
forward providing generous size single 
bed; 4%” thick foam rubber seat, 
fully upholstered reversible seat cush- 
| ion, permanent deep coil spring back; 
| frame available in walnut, oak, ash, 
| black; legs aluminum or black steel; 
| ° ‘ - 
| reasonably priced, shipped anywhere in 
| country; this is remarkably good piece, 
deserves close attention.—Felmore As- 
| sociates, 15221 Sunset Boulevard, Pa- 
cific Palisades, Los Angeles, Calif. 


@ (314) Furniture, Retail: Information 
| top retail source best lines contempo- 
| rary lamps, accessories, fabrics; designs 
| by Eames, Aalto, Rhode, Naguchi, Nel- 
|son; complete decorative service.— 
| Frank Brothers, 2400 American Ave 

nue, Long Beach, Calif. 


the best in modern 


CARROLL SAGAR AND ASSOCIATES 


7418 Beverly Boulevard, Los Angeles 36 


phone Webster 3-7174 


Full information com- | 


| mercial, 


13 


(6a) Modern Office Furniture: Infor- 
mation one of West’s most complete 
lines office, reception room furniture; 
modern desks, chairs, tables, divans, 
matching accessories in woods, metals; 
wide range competitive prices on com- 
custom pieces: professional, 
trade discounts.—United Desk Com- 
pany, Twelfth and Olive Streets, Los 
Angeles, Calif. 


(15a) Swedish Modern: Information 
clean, well designed line of Swedish 
modern furniture; one of best sources. 


—Swedish Modern, Inc., 675 Fifth Ave- 


/nue, New York 22, N. Y. 


Contemporary Furniture, Day- | 


(147a) Wholesale Office Furniture: In- 
formation: Open showroom for the 
trade, featuring Desks, Upholstered Fur- 


niture, and related pieces. Exclusive 
Lines, from competitive, to the ultimate 
in design, craftsmanship, and finish 
available in the office furniture field. 


Watch for showing, late this month, of 
the new modular cantilevered line—an 
entirely new concept in office engineer 
ing. Spencer & Company, 8327 Melrose 
Ave., Los Angeles, California. 


(136a) Wormley Pieces: Catalog new 
Dunbar Americana pieces designed by 
Edward J. Wormley; good contem- 
porary for living, dining rooms; pre- 
dominating material is walnut; others 
include birch, cherry, hickory; novel 
functional features include hot plate 
built into lazy Susan dining table, 
dining chairs that revolve, engineered 


| cabinet interiors, electric stoves in stor- 


age units; well worth inspection.—Dun- 
bar Furniture Corporation of Indiana, 
Berne, Indiana. 


continued on page 34 


Wt Xx Upholstered Swedish Furniture 
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collection of especially designed fabrics, 


announce the addition of a new 
wallpaper, lamps and furniture to 


their line of custom furniture. 
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“CULTURE MUST BE ONE OF THE FOUNDATIONS FOR WORLD UNDERSTANDING” 


In order to grasp the full significance of the Universal Declaration of Human Rights, it is well 
to be fully aware of the world situation that gave birth to the United Nations and to Unesco. The 
devastation wrought by the wars of the last half century had brought home the fact to everybody 
that, with the present-day level of technical achievement, the security of nations could be based 
only on supranational institutions and rules of conduct. It understood that, in the long run, an all- 
destroying conflict can be avoided only by the setting up of a world federation of nations. 


So—as a modest beginning of internationa! order—the United Nations was founded. This 
organization, however, is but a meeting ground for delegates of national governments and not for 
the peoples’ representatives acting independently on the basis of their own personal convictions. 
Furthermore, U.N. decisions do not have binding force on any national government; nor do any con- 
crete means exist by which the decisions can be enforced. 


The effectiveness of the United Nations is still further reduced by the fact that membership has 
been refused to certain nations, whose exclusion seriously affects the supracharacter of the organi- 
zation. Yet, in itself, the fact that international problems are brought up and discussed in the broad 
light of day favors the peaceful solution of conflicts. The existence of a supranational platform of 
discussion is apt to accustom the peoples gradually to the idea that national interests must be safe- 
guarded by negotiation and not by brute force. 


This psychological or educational effect | regard as the United Nations’ most valuable feature. 
A worid federation presupposes a new kind of loyalty on the part of man, a sense of responsibility 
that does not stop short at the national boundaries. To be truly effective, such loyalty must embrace 
more than purely political issues. Understanding among different cultural groups, mutual economic 
and cultural aid are the necessary additions. 


Only by such endeavor will the feeling of confidence be established that was lost owing to 
the psychological effect of the wars and sapped by the narrow philosophy of militarism and power 
politics. No effective institution for the collective security of nations is possible without understand- 
ing and a measure of reciprocal confidence. 


To the U.N. was added Unesco, the agency whose function it is to pursue these cultural tasks. 
It has in a greater measure than U. N. been able to avoid the paralyzing influence of power politics. 

Realizing that healthy international relations can be created only among populations made up 
of individuals who themselves are healthy and enjoy a measure of independence, the United Nations 
elaborated a Universal Declaration of Human Rights, which was adopted by the U.N. General 
Assembly on 10 December, 1948. 


The Declaration establishes a number of universally comprehensible standards that are designed 
to protect the individual, to prevent his being exploited economically, and to safeguard his develop- 
ment and the free pursuit of his activities within the social framework. 

To spread these standards among all U.N. Member States is rightly regarded and aimed at as 
an important objective. Unesco has accordingly instituted this third celebration for the purpose of 
drawing attention far and wide to these fundamental aspirations as a basis on which to restore the 
political health of the peoples. 


It was scarcely to be avoided that the Declaration should take the form of a legalistic docu- 
ment, which in its rigidity may lead to endless discussion. It is impossible for such a text to take 
the great diversity of conditions of life in the different countries fully into account; in addition, it is 
unavoidable that such a text admits various interpretations of detail. The general tendency of the 
Declaration, however, is unmistakable and provides a suitable, generally acceptable basis for judg- 
ment and action. 

To give formal recognition to standards and to adopt them as the guiding lines of action in 
the teeth of all the adversities of a changing situation are two very different things—as the impartial 
observer may see particularly in the history of religious institutions. Then and only then will the 
Declacation exert effective influence, when the United Nations itself shows by its decisions and 
actions that it does embody, de facto, the spirit of this, its own Declaration.—Professor Albert Einstein 


in passing 
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MATERIAL AND PHOTOGRAPHS 
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by Sam Elton 








Christopher Columbus discovered America by accident. 

A vast amount of evidence has been amassed during the 
last twenty-five years that makes one wonder if the early 
explorers of Modern Art were not in the same boat. Did 
they too come upon a new continent . . . a new world 

- more or less by accident . . . and did they also fail 
to realize the immensity and significance of their discovery? 
We tend to forget that the active explorer is seldom in a 
position to evaluate or accurately analyze his own dis- 
coveries. From the somewhat precarious vantage point of 
approximately mid-century we can take into account all 
the varied reports that have come in from every corner 
of the world of ‘creative activity’ and proceed to draw at 
least the outlines of a workable map of the “new world’ 
of Modern Art. It is the privilege . . . and perhaps even 
the primary obligation . . . of those-who-come-after to 
re-view the thoughts and acts of the recent past with the 
aim of separating what people thought they were doing 
"i the time from what we now see they actually did. 

As a step in the drawing of this map it will prove valu- 
able to trace the role of ‘accident’ in art as of the past 
fifty years. To the traditional Western artist (and audience) 
accidents were something to be avoided at all costs. In 
the ‘arts’ preconceived results were always obtained by a 
combination of talent, training, technique and perseverance 
that surmounted all obstacles. By the turn of the Century 
this idea had already undergone several severe attacks. 
Painters as diverse as Cezanne, the Impressionists and Van 
Gogh for example all capitalized on the obvious fact that 
paintings are made by men using brushes and oil pigments 
on canvas... a fact that was carefully concealed in the 
finished work of earlier Western painters. An element of 
the fortuitous had crept into Art. 


Once the facade of Western Art was scratched the ex- 
posed underpinnings proved extremely vulnerable. By 1910 
several art-world shaking discoveries had been made... . 
but it is reasonably certain that the artists involved in 
these discoveries were too close to the scene to realize 
the shattering implications contained in their work. It need 
hardly be pointed out that this ‘failure’ was not limited to 
the world of art but was fairly typical of man’s activity 
during the entire first half of the Twentieth Century. 


Before proceeding to specific cases a word about that 
ambiguous . . . nebulous ‘art form’ . . . international 
politics. Inasmuch as the vast majority of Americcns 
believe that we are inheriting, willingly or not, the role 
of Leader in the drama called Western Civilization, it 
might be well to point out that we may determine from 
evidence . . . from a look at the facts already on record 

that creative activity (particularly in America) has 
been preparing to take part in an entirely new ‘drama.’ 
We may find that this form of activity has been steadily 
withdrawing its support from the ‘declining’ Western ‘the- 
atre of operations’ . . . if we do find this to be the 
case it is precisely the opposite from the gloomy state of 
affairs pictured by Spengler, for example . . . for these 
same artists have been telling us (unknowingly) in their 
work of a new world . .. a new civilization whose ex- 
istence it is difficult for a citizen of the West to imagine. 

A good example of an explorer who discovered more 
than he realized is Kandinsky. By 1911 he had already 
hit upon a new world of ‘objectless’ painting through a 
gradual process of elimination. This method of eliminating 
any reference to the world of ‘objects’ outside a given 
painting seemed to be related to the overall trend towards 
abstraction . . . but the final result, a completely ‘object- 
less’ pointing, brings us to a new frontier which the terms 
‘Abstract’ and ‘Non-objective’ cannot possibly define 
anymore than the term ‘caterpillar’ defines a butterfly. 
These paintings were the first in the history of Western 
Art that could be called ‘objects’ in their own right. 

However, it can be seen from a study of Kandinsky’s 
later work, which gradually became full of ‘objects’ bor- 
rowed from the worlds of geometry and music, that he 
would not or could not develop the implications contained 
in his potentially significant discovery. In all probability 
the element in his early work which ‘shocked’ him the 
most was the rise of ‘accident’ and the consequent lessen- 
ing of conscious control. In the production of a ‘work of 
art’ the function of fortuity was unknown and no serious 
shadow of doubt had yet been cast on the accepted defini 
tions of ‘consciousness’ and ‘control.’ Thus, upon reflection, 
the realm of ‘pure painting’ he had discovered seemed 
strangely devoid of meaning . . . after the initial discovery 
there seemed to be no path to further progress ... no 
challenge to develop ability, exercise control or increase 
understanding. Without some sort of subject matter 


some sort of compositional standard . . . all was aband- 
oned to the world of accident . . . what need then for 
the artist? 




























































































By a somewhat different route Picasso and Braque came 
up against this same question. As an attempt to heighten 
the special form of reality of some of their Cubist pieces 
they added bits of newspaper or woodgrained paper to 
the canvas surface . . . thus began the Collage idea (kolla 
being Greek for glue). They soon realized where this line 
of endeavor would lead them .. . soon it would have 
sufficed to take two or three pieces of a chair, a wine 
bottle . . . ash tray .. . cigarette butts .. . et al., and 
glue them to a table cloth mounted on a stretcher; this 
could then be called a new form of art. But Picasso and 
Braque must have both asked themselves: what need for 
the painter? Their hasty abandonment of the Collage idea 
and Kandinsky’s retreat from ‘pure painting’ were reactions 
typical of an age which made tremendous discoveries in 
almost every field but failed to anticipate or realize the 
far-reaching significance of these same discoveries. The 
explorers in the field of creative activity came back home 
claiming they had found interesting new routes to India 

. in actuality they were coming back from abrupt con- 
tacts with a new continent they were not in a position to 
evaluate . . . or even properly imagine. We are now able 
to define some of the characteristics of this ‘new world.’ 

If these early explorers had pushed their discoveries a 
step further they would have found 1000 and one art 
forms waiting to be utilized . . . art forms a step nearer 
to ‘reality’ than those of the palette ard chisel. These new 
forms do not depend on reference to subject matter for 
they contain their own ‘subject matter’ . . . in this realm 
of activity the production of ‘works of art’ is not of pri- 
mary concern . . . although any given research or ex- 
ploration into the possibilities of new materials, new tech- 
niques . . . new dimensions runs the chance of being called 
a work of art. What is of primary importance is that any 
given experiment be a valid search (successful or not) on 
the part of the artist for objective knowledge and under- 
standing . . . or as John Dewey said in regard to science 


““ 


and rational thought... . the function of intelligence 
is therefore not that of copying the objects of environment, 
but rather of taking into account the way in which more 
effective and more profitable relations with these objects 


‘ 


may be established in the future.” Inasmuch as the new 
forms do not contain subject matter in the accepted sense 
they must have the validity mentioned above to avoid 
becoming elaborate doodling . . . a kind of ‘child’s play’ 
that contributes nothing to the understanding or evolution 
of the artist and results in work that is ‘infinitely inferior’ 
to the accidents found in nature . . . or in our industrial- 
ized society (or in an in-between land where the products 
of our ‘civilization’ are returned to the forces of nature 
and sometimes gain thereby an unexpected significance). 

Now we approach the central . . . and critical . . . hear 
of the problem: it is precisely where the new and the old 
overlap . . . where the new tendencies towards a more 
objective relationship between art and man (and between 
art and the world . . . literally the universe) . . . where 
these new tendencies and the old allegiances come to 
gether .. . that the maximum confusion reigns. It is under 
standable that painters and sculptors who show an alive 
interest in the world around them should be influenced b 
the explorative, experimentalist nature of the age... i 
is regrettable that these drives should have been for the 
most part channelized back into the old mediums 
oil paint on canvas and chisel on wood or stone. These 
mediums were evolved by and within a specific civilizatio 

. to attempt to pour the rew wine distilled during the 
last fifty to a hundred years back into these old bottle 
only results in confusion and a central core of delusion . . 
and of course the explosion predicted by the metaphor. 

For it is obvious that with the old values of Western Ar 
falling .. . (the value of ‘re-presentation’ and the value off 
‘subject matter’) . . . painting and sculpture in the gen; 
erally accepted sense do not contain any great amoun 
of the ‘new subject matter’ of art... that is; they are 
intrinsically limited as fields of exploration and experi 
mentation . . . do not contain within themselves unlimite 
fields of endeavor . . . therefore, employing these medium 
for more than a relatively short period of time forces th 
artist to invent ‘new subject matter’ of his own. The ‘ex 
plosion’ of personal styles during recent years is largel 
the result of this pressure and need. 

During this period there were of course artists who were™m 
able to utilize the world of fortuity to advantage in their 
work. For example we can see in relation to John Marin’ 
work that when an artist studies and respects the inheren 
nature of the materials he has chosen to work with 
while simultaneously respecting and studying himself 
both the nature of the materials and the nature of the 
artist are brought to a new ‘pitch’ .. . a new level of 
development. Marin was able to act as a transformer . 


a conducting cable . . . of the continued on page 38 






















































































A LEISURE HOUSE 


PHOTOGRAPHS BY ERNEST BRAUN 
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The basic idea in this plan is to create an irreducible 
house for greatest economy and simplicity of building. 
Designed to be built by amateur labor, it is based on a 
series of equilateral triangular trusses (the triangle being 
the simplest rigid strycture), possibly prefabricated and 
sheathed with any number of materials, namely, “Homa- 
sote’ an 8’x14’ weatherproof building board, or wood 
siding, corrugated metal or waterproof plywood. 

It is possible that this type of structure with kitchen and 
bath cou'd be erected for below a thousand dollars under 
favorable conditions. Primarily, it is intended for leisure 
use, week ends, ski hut, motel unit or garden pavilion, so 
an unusual form is additional diversion from conventional 
living. The space at the sides with its limited headroom 
can be utilized by beds and cabinets. 

The art forms, space mural, fireplace tile and landscap- 
ing were designed especially for the house, and are the 
kind of integral enrichment not possible with “added” or 
purely ‘decorative’ pieces. The experimental nature of 
the space mural is much more related to the unusual form 
of the house than any ‘realistic’ forms could be, although 
they may or might vary according to taste. If art forms 
can be integrated into the design of a structure when it 
is being designed, the results are usually greatly improved. 

Since the cave dwellers painted on their walls, nearly 
every society has had a more integrated relationship be- 
tween art and architecture than our own time. In a fully 
satisfying house, all elements should be related: the house, 
the garden, the interiors, and all three of these elements 
today need to be more related to the various art forms 
that can make them more alive and our environment more 
livable. 


DESIGN OF STRUCTURE 
Worley K. Wong, Architect—John Carden Campbell 


“The newer integration of art and architecture should 
be an enrichment of, by and for, the creative spirit man; 
not just surface gloss of new textures and fancier mate- 
rials—but a fusion and expression of the fullest awareness 
of man. This fusion of arts and architecture will, it is 
hoped, express the inventiveness and warmth of human 
beings and not the presert cold, commercial crassness.”’ 


LANDSCAPE ARCHITECTURE 
Eckbo, Royston & Williams 


“The joyful visual experience here is the result of the 
efforts of a group of people who, though differing in indi- 
vidual handwriting, had complete understanding of pur- 
pose. It it what collaboration can produce. 

“Specifically, the landscape architects’ part in the scheme 
was to help bring it to life by creating for the observer 
the feeling of an actual site. The observer could thus en- 
vision such an environment in their own locale—beach or 
mountain. Why? Principally because this design was easy 
to understand, a basic form that springs from the earth 
with warmth and humanness.” 


SPACE-MURAL 
Tom Hall 


“Contemporary painting and sculpture which have devel- 
oped simultaneously with the new architecture, have indi- 
vidually reached a maturity of expression which demands 
their integration. In my own work | attempt to relate the 
spirit of the building, using space concepts similar to those 
used in architecture.” 


CERAMIC TILE 
Mary Lindheim 


“The problem was to design a fireplace facing and 
hearth which would integrate with the color, structure and 
character of the house; the construction to be simple enough 
to offer no conflict with the dramatic space-mural, and to 
be colorful and easily cared for. 

“The solution was a design of small sculptural units, 
catching light and shadow areas by means of planes and 
angles, and further varied by color and texture cortrast of 
glazed and unglazed surfaces. For this house, one arrange- 
ment of the juxtaposed tiles was selected out of many 
possible alternative ararngements.” 


INTERIORS 
Marie Louise Bakewell 


NOTES ON COLOR AND MATERIALS 


The exterior is brown and this color is carried inside on 
the beams to make a strong vertical pattern against one 
off-white wall and the opposite wall of burnt orange. This 
treatment fuses the indoor and outdoor areas and empha- 
sizes the angular structure. New materials used are: Novo- 
ply by United States Plywood Company and Homasote for 
the exterior. Floor is of %4’ plywood. 


Note: This is a full size exhibition model merely to express 
an idea so that no kitchen or bath facilities, nor glass, nor 
chimney have been installed. 
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A VACATION HOUSE 


PHOTOGRAPHS BY ROGER STURTEVANT 


BY 


HENRY HILL 


Landscape Architects: Eckbo, Royston & Williams 


This house built on a 50x100 foot lot was clesigned as 
a vacation retreat though it more than adequately fulfills 
all of the necessary amenities of the small family residence. 
This is a very good example of the total use of the site. 
Here with the collaboration of the landscape architect Mr. 
Hill has created a beautiful, integrated living unit having 
brought together all of the basic necessities with great 
intelligence and charm. 

A strip of obscure glass set in a glass wall on the west 
cuts off visually the street intersection but a view to Car- 
mel point is still maintained. The concrete floor is cocoa 
brown inside and out except in the bedroom areas where 
it is concrete with exposed aggregate. The ceiling through- 
out is gold stained. The exterior redwood walls have been 
left to weather. The bathrooms are in waterproof plywood 
varnished; the bedrooms are sheetrock and 1x4 pine waxed. 
The east wall of one bedroom is painted copper red; the 
guest room wall is mustard gold. 
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forms. With the exception of isolated structures and such 
extraordinary manifestations of creative originality as the 
Chicago school, this state of affairs persisted through the 
third decade of the twentieth century. It was finally and 
perfectly summed up in Le Corbusier’s indictment, ‘‘We 
live in architectural zoos.” 

The eclecticism of the nineteenth and early twentieth 
century was not a product of ignorance or perversity on 
the part of architects. Art is nourished by what a culture 
gives it. Architecture, in the period of its degeneracy, only 
flected certain realities of existence in the industrial age. 
its ephemeral, unstable, and superficial character revealed 
an inner confusion and disharmony which are in some 
ways even more pronounced today than at any time in 
the past century. In other ways, however, the split is being 
healed, and the world-wide movement of the new archi- 
tecture is indicative of it. What the nineteenth century 
suffered from a split personality, a “cultural schizophre- 
ia,” as Sigfried Giedion explained it. The emotional sat- 
isfactions and the esthetic experiences of human beings 
were split off from their intellectual and practical activities. 
Science and technology parted company from art, and both 
were ultimately divided into an ever-growing number of 
separate, isolated compartments. Eventually specialization 
reached such a point that one could not even see the 
world beyond one’s own special activity, much less com- 
prehend it. 

Thus, at a time when the technical and intellectual ele- 
ments of culture were most in need of human discipline, 
the one art best calculated to achieve it failed to recognize 
its very function. Architecture is a utilitarian art. Function, 
structure, and form are indissolubly wedded. Applied sci- 
ence and technology provide it with materials and with 
their known mechanical, thermal, and chemical properties; 
the artist's sense of form and order and harmony trans- 
forms them into emotionally satisfying objects that live in 
the imaginations of men while reflecting their ideals, aspi- 
rations, and capacities. A genuine architecture is a tech- 
nical-esthetic synthesis which makes it possible for the 
world of industrial technology to enter into the domain 
of feeling and morality. 

In order to achieve this end architects in the nineteenth 
century would have had to turn their backs on imitation 
of the past, for they were faced with conditions and oppor- 
tunities which had no precedent. They had to master new 
materials and offer solutions to new problems. The forms 
of the past, however vital and impressive they once were, 
had little meaning for the conditions which came to exist 
in London or Paris, New York or Chicago. But there has 
never been a problem created by men which could not be 
solved by them. Although nineteenth century architecture 
appears for the most part as a sterile desert of meaning- 
less imitations, there were individuals who, consciously or 
unconsciously, accepted the challenge of their age and built 
directly and boldly on its basis. 

It was the engineers who first pointed the way which 
a new structural art would have to take. They built pri- 
marily for use, and whatever form their structures took at 
least had the merit of expressing directly, simply, and 
honestly the system of construction they employed. But 
some of the bridge engineers had a strong sense of form. 
They looked upon technics somewhat as the artist looks on 
the materials of his painting or poetry, and they wanted 
to celebrate the powers they possessed by means of a 
genuine monumentalism. Industry had provided them with 
a new structural material, cast iron, and they exploited its 
possibilities with an exuberance unparalleled in the history 
of building. Early in the nineteenth century some of the 
bridge engineers, imbued with a sense of harmony and 
Proportion characteristic of the best cf architects, developed 
a new esthetic of construction that pointed clearly to an 
organic architecture appropriate to a mechanized industrial 
culture. 

The first cast-iron structure was a small arch bridge over 
the River Severn at Coalbrookdale, England. It was built 
by the iron founder Abraham Darby in the years 1775-79. 
Following the precedent of over 2000 years of masonry 
bridge construction, Darby employed the deep arch as the 
only acceptable form. Thomas Telford’s great project of 
1801 for a bridge over the Thames at London involved a 
flattened arch of 600-foot span. In its size, its effortless 
grace, and in the delicacy of its iron ornament, it would 
have been an esthetic achievement rivalling the best that 
the architects of the time could show. Telford’s finest com- 
pleted span was the suspension bridge over Menai Sirait, 
built in 1810-26, the first important structure embodying a 
radically new system of construction. 

The success of Telford’s Menai Bridge led to the exten- 
sive employment of the suspension principle in Europe 


(where it had been invented), England, and America. Its 
triumph came with Brooklyn Bridge in the United States, 
built by John and Washington Roebling over the years from 
1869 to 1883. Contemporary with this structure was James 
B. Eads’ bridge over the Mississippi at St. Louis, built in 
1868-74. For this bridge Eads returned to the older form, 
using a series of wrought-iron arches of 500-foot span. 
Equal in its architectonic excellence was Gustav Eiffel’s 
Garabit Viaduct, completed in 1884. The great engineer 
of the Eiffel Tower first used the two-hinged arch on a 
large scale in the Garabit span, and thus provided the 
structural art with another impressive form, the crescent- 
shaped arch truss. These immense bridges stand today, 
monumental pioneer demonstrations of a new and vital 
art in which the technology of the machine is disciplined 
to humane and esthetic ends. 

Nineteenth century industrialization made repeated de- 
mands on the builder for structural forms which had no 
precedent behind them. The most important of these in 
many respects was the trainshed of the large railway term- 
inal. Again the engineer attacked the problem with his 
characteristic directness and courage, and again succeeded 
in enriching the true art of building that the architect had 
all but forgotten. I. K. Brunel, in Paddington Station, Lon- 
don, 1855, created a huge vault of thin cast-iron ribs carry- 
ing a shell of glass and iron. The two materials were per- 
fectly integrated in a form of great scale. W. L. Barlow’s 
St. Pancras Station, 1866, and the first Grand Central 
Terminal in New York, 1871, revealed further refinements 
of the glass and iron vault. These trainsheds embodied a 
prevision of the twentieth century architect’s handling of 
space, not as an enclosed volume but as a free-flowing 
thing forming a part of a light and open structure. 

Among buildings the most promising and original work 
of the nineteenth century was Joseph Paxton’s Crystal 
Palace, erected for the London Exhibition of 1851. Paxton 
here reduced a building to a dematerialized, neutral skin 
of glass stretched over a delicate frame of iron members. 
The construction of the Crystal Palace was carried oui by 
assembly on the site of prefabricated elements of wall and 
skeleton. It was an invention the useful consequences of 
which the building industry has yet to realize. As a matter 
of fact, the whole enormous significance of the Crystal 
Palace was largely lost on the nineteenth century. Archi 
tects neither appreciated it nor followed its precedent until 
after the First World War. 

Paxton’s work would not have been possible without the 
invention of cast-iron heams and columns to provide in- 
terior framing. This method of construction was used as 
early as 1800 in factories designed by Bolton and Watt in 
England. Its full possibilities began to be exploited when 
the American inventor James Bogardus in 1848 patented a 
structural system in which not only the interior of a build 
ing but even its walls were redwced to a framework of 
cast-iron columns and beams. An immense number of build- 
ings in the United States were erected on Bogardus’ prin 
ciple during the next thirty years of the nineteenth century. 
The purest architectonic use of cast-iron framing up to the 
time of the Chicago school appeared in the Gantt Building 
in St. Louis, 1877. The facade of this structure consisted of 
an open pattern of large rectangles bounded by successive 
columns and beams and filled with glass. The Gantt Build- 
ing clearly foreshadowed the impressive development of 
commercial architecture which came to be known in the 
next decade as “Chicago construction.” 

But revolutions in the basic forms of architecture occur 
not only as a result of structural innovations. They may 
grow out of very intangible things, perhaps simply an in- 
definable feeling about how a building ought to look if it 
truly reflects the dominant conditions and aspirations of 
life around it. The intuition of the artist leads him to see 
such conditions with unique clarity and to express them 
by means of the symbols of his art, whether literature, 
music, painting, or building. The formal approach to the 
structural art inevitably leads to one of the few architects 


of the mid-nineteenth century who understood the nature 
of the problems he had to deal with. 

He was Henry Hobson Richardson, one of whose build- 
ings in Chiccgo we shall analyze at length. Richardson in- 
troduced no structural innovations. Except for the use of 
interior cast-iron columns and tie-rods, he employed stone 
masonry as his building material. But in the vigor, daring, 
and imagination with which he molded the inert granite 
of his buildings he stood far above the rest of his con- 
temporaries. He treated a building as a plastic thing, striv- 
ing for a form and texture which would reflect the power 
and order of commerce and industry. Basically Romanesque, 
his buildings gradually took on a mature and original form 
which reached its highest excelience in the Marshall Field 
Wholesale Store in Chicago, 1885-87, and the John H. Pray 
Store in Boston, 1886. In that year Richardson died, just 
as the Chicago school was reaching its maturity. His influ- 
ence on it was brief but profound and extensive. 

The architects who came together in Chicago following 
the Fire of 1871 represented the greatest flowering of cre- 
ative talent that the history of architecture in the United 
States can show. Few of them were born or grew to man- 
hood in Chicago. The city had no schools and only a hand- 
ful of architects who could train apprentices. And of these 
even fewer were able to meet the seemingly impossible 
problem that faced them. To architects, the Chicago Fire 
meant either a total catastrophe or an opportunity such as 
all history could not show. Among those who had lived in 
the city and those who had moved to it a kind of natural 
selection took place. Only the biggest spirits and the bold- 
est imaginations remained to meet the challenge. Their 
success is attested today by scores of beautiful and useful 
buildings, representing the largest concentration of first- 
rate commercial architecture in the world. 

The Chicago school is associated with the invention and 
mastery of steel framing and with the consequent develop- 
ment of the modern office building, hotel, and apartment 
block. But these categories hardly exhaust the areas in 
which the architects of the school worked. They embraced 
every type of building: residences, railway terminals, and 
way stations, warehouses, factories, churches, schools, hos- 
pitals, museums, theaters, and even tombstones. Nor was 
their work confined to a single city. They designed build- 
ings erected in New York, Buffalo, Cincinnati, St. Louis, 
New Orleans, Kansas City, Omaha, Milwaukee, Minneap 
olis, Pueblo, Salt Lake City, San Francisco, and Seattle. 
They were the acknowledged leaders of their profession 
wherever the dead traditions of the European schools had 
not corrupted American design. That they were either for 
gotten or condemned in the first thirty years of the twen- 
tieth century is one of the bitter ironies of our history. 

Their achievement was not an accident, a sport produced 
in the evolution of Western architecture. They belonged in 
the main stream of a world movement. They were self 
conscious artists and engineers who knew exactly what 
they were doing and why they ought to do it. They recog- 
nized their problem with a relentless clarity of insight, and 
the solutions they developed represented deliberate acts of 
intelligence and creative ingenuity. They were perfectly 
aware of the fact that they had created a new style of 
architecture, and for about fifteen years most of them 
never considered that any style drawn from the past could 
possibly fit the conditions they had to deal with. Many of 
them, most notably Root and Sullivan, wrote extensively 
about the technical and esthetic factors of their art. Archi 
tectural journals and societies were founded in Chicago to 
record and preserve their words. The philosopher Sullivan, 
the most sensitive and subtle personality among them, rec- 
ognized the real and lasting greatness of their achieve 
ment—that they had developed an esthetic discipline of the 
powerful forces of nineteenth century industrial technics. 
The whole forward movement of contemporary architecture 
is in the direction of that synthesis. 

The recorders of building progress in Chicago were also 
cware of the unique success of the local architects. The 
best evidence ‘of this understanding lies in the pages of 
Industrial Chicago, whose anonymous authors were tireless 
in their praise of the originality and intrinsic greatness of 


“Chicago construction.” They (continued on page 37) 


This articie is from the manuscript, “THE RISE OF THE SKY- 
SCRAPER” by Carl W. Condit to be published soon by the 
University of Chicago Press. 
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Members of the Jury: From left to right, William W. Wur- 
ster, Chairman, Dean of the School of Architecture, Uni- 
versity of California, Berkeley; Harris Armstrong, A. |. A., 
Lawrence Perkins, A. |. A. 


Chairman of the Honor Awards Committee: Henry L. 
Eggers. 


The following is a showing of the Distinguished Awards 
and Honor Awards given by the Southern California Chap- 
ter of the American Institute of Architects. This is an Asso- 
ciation project held at intervals for the purposes of select- 
ing work in architecture that represents the best and most 
progressive thinking done in the field. As in this case, the 
juries are always outstanding men in the practice of their 
profession, and the results have consistently and rather 
remarkably shown the developing trends in contemporary 
architecture. 

This project is important not only because it is a means 
by which rewarding atention is given to those who work 
productively and creatively, but also because it offers a 
tangible evidence of the intelligent activity and the great 
contributions made by the professional architect to the 
contemporary world. 


HONOR AWARDS: AMERICAN INSTITUTE OF ARCHITECTS 


Southern California and Pasadena Chapters 


JURY REPORT: A great effort has been put forth 
by those who submitted the 114 entries for it 
takes time, thought and money to produce these 
workmanlike exhibits. Because of this very ef- 
fort and also in the interests of fair play, the 
jury feels it should give a careful accounting 
of its process when it, by nature of its duties, 
sets itself to pass on this work. 

The chairman has always had the view 
there should be more easy and open discussion 
of architectural work and has but to cite the 
book reviews and musical criticisms to illustrate 
his meaning. But, even so, no matter how 
careful our approach, it is presumptuous to at- 
tempt to assay the real values of the work of 
fellow architects within a short space of time. 

It might be interesting and rewarding to have 
such men as Lewis Mumford and Henry-Russell 
Hitchcock on some future jury. 

But let us return to the first day of the jury 
meeting. The entire day and evening were 
spent in looking at the photographs of the 114 
entries. Thirty-five projects were listed in the 
following divisions: 


Must see ....20 
Like to see ee 
Perhaps ; 6 
Can't see 2—because of distance 


On the second day we solicited the help 
of two chapter members to outline trips on a 
map and to accompany us on these trips. With- 
out this help we could never have accomplished 
our desire to see 32 projects in two days and a 
33rd one on the the third day—driving over 
300 miles to accomplish it. Some of the projects 
dropped from our list upon inspection—one was 
added due to a chance passing—and during 
a long session on Monday night, when we 
again went over the photographs, two were 
added to the premiated list. 

On Tuesday many of the special descriptions 
were written with the photographs in front 
of us. 

The four days and evenings were crowded 
and the jury would have welcomed an added 
day in which to see several projects and to 
have further discussion. Thus a gauge of the 
time needed for the jury might be said to be 
one day per each 25 submissions. 

One more reference to statistics might be 
interesting: 


Distinguished, awards eae: 
Honor awards __.. <n 
Honorable mention in architecture ...18 
Special citation se 

32 


Let us see how the honors fall in the group 
categories. 

1 submission—Group | (a) Homes under 
1500 sq. ft.—1 Honor Award. 


29 submissions—Group | (b) Homes over 
1500 sq. ft.—4 Honor Awards, 2 Honorable 
Mentions in Architecture. 

6 submissions—I (c) Multiple Dwellings, 
Apts., Hotels—3 Honorable Mentions in Archi- 
tecture. 

6 submissions—! (d) Group Housing Projects 
—1 Honor Award, 2 Honorable Mentions in 
Architecture. 

13. submission—Group II (a) Commercial 
Buildings under 20,000 sq. ft.—2 Honorable 
Mentions in Architecture. 

10 submissions—Group II (b) Commercial 
over 20,000 sq. ft.—2 Honor Awards, 3 Hon- 
orable Mentions in Architecture. 

12 submissions—Group III Semi-Public Build- 
ings—1 Distinguished Award, 2 Honor Awards, 
2 Honorable Mentions in Architecture. 

9 submissions—Group IV Public Buildings— 
1 Honor Award. 

18 submissions—Group V School Buildings— 
1 Distinguished Award, 4 Honorable Mentions 
in Architecture. 

7 submissions — Group VI Industrial — No 
premiations. 

3 submissions—Group VII Miscellaneous—1 
special citation. 

This adds up to the fact that 28% of the 
submissions were premiated and this seems a 
high attainment to the jury. 

So much for the process and facts. What is 
to be learned from this evidence of recent work 
in Southern California? What does it mean for 
the education of the public, client and architect? 

In the two Distinguished Awards we find that 
the art and science of site use stands out; that 
the indoor, out-of-door living has come to a 
high point; that the picture of a facade is not 
enough, for now the thing which counts for 
living is the relation of space and light to the 
use. It bears out the wise remark | once heard 
when disappointment was expressed over a pic- 
ture—'‘How can you take a photograph of a 
way of living?” 

You will find this theme of site use the most 
significant element of the work shown in the 
submissions, no matter in what category. 

We have left forever, | hope, the old block 
of a building with its meager fringe of planting. 

If this exhibit serves to strengthen the firm 
resolve never to build structures without usable 
out-of-door space it will have been worth while 
many times over. 

It has been an honor and privilege to serve 
on this jury. 

Respectfully submitted, 


Harris Armstrong, St. Louis 

Lawrence Perkins, Chicago 

William W. Wurster, San Francisco 
by 

William W. Wurster, Chairman 
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DISTINGUISHED HONOR AWARD 


A Children’s Camp 

Architects: Whitney R. Smith and A. Quincy 
Jones 

Supervising Architects: Smith and Williams 

Engineer and Site Planner: Edgardo Contini 

Contractor: Oltmans Construction Company 


For the Los Angeles Department of Recreation 
and Parks 


JURY: Beautiful photographs, alive with youth, 
set the key for our visit to the project. One 
thinks of the presentation as wellnigh perfect 
for the human scale was always given in the 
pictures, and the working drawings gave tech- 
nical facts. 

The youthful exuberance of the buildings, 
the skillful use of the dramatic site, and the 
purpose itself might well make it represent the 
constructive side of the architect’s contribution 
during these years so heavy with defense work. 

The light in the main building has a fine 
quality which comes because of the many 
sources, and there is no glare. The simple light 


fixtures are beautiful in themselves as their 




























shape echoes the structure and with their float- 
ing quality add to the gaiety of the building. 

The craft building, the bathroom buildings, 
and the small dormitory buildings all emphasize 
human scale and dwell on the individual—a 
really great triumph for the use of many 
children. 

Because the building is so beautiful and suc- 
cessful the jury examined it all the more criti- 
cally. Perhaps a less effortful supporting of the 
steel beam at the corner of the building would 
have been better. 


PHOTOGRAPHS BY JULIUS SHULMAN 





PROJECT DETAILS 


The camp was created for 120 children, 8 to 15 years, 
with permanent facilities for sleeping, group activities and 
recreation. Sleeping cabins in related groups of three units 
served by a common toilet shelter are scattered in gullies 
and ridges along the slopes surrounding the mountainside 
The main building which provides dining and play areas 
separated by twin fireplace has the character of common 
shelter stressed by the free floating and projecting hip roof 
Built on the level area of the Valley, it opens to surround- 
ing lawns connecting the craft building area, swimming 
pool and natural ampitheater in successive levels. The other 
buildings are situated in the canyon taking advantage of 
the outdoor atmosphere of mountain terrain. The camp 
director’s own residence is the only one with a view of the 


city. Brick, wood and glass have been used. 








DISTINGUISHED HONOR AWARD 


UCLA Elementary School 

Architect, Robert E. Alexander 

Contractor: George C. Chapman 

For the University of California, West Los 
Angeles 

Supervising Architect all UCLA Projects: Welton 
Becket 


JURY: Photographs do not capture the spirit or 
color of this building and the judges revised 
their opinion upon visiting the project. 

There is a beautiful use of a site which keeps 
the quiet beauty of the stream bed. We like to 
think of the children whose imaginations should 
be stirred by the courts and the lovely sculp- 
ture. The saw tooth lighting is most successful 
and the construction is more flowing and less 
obtrusive than indicated in the photographs. 
The use of concrete blocks and poured concrete 
is most skillful. The colors are very beautiful; 
dark enough to be without glare and not easily 
soiled, but warm and appealing, particularly 
the deep pink of the concrete. 

The acoustic aspects seemed solved by the 
materials and, more important, by the shape 
which prevents accumulation of sound. 

But over and above the technical solution is 
the feel of the building, and the jury finds 
this good. 


PROJECT DETAILS 


The school was designed as teacher training center for 
the education students at UCLA: therefore, in addition to 
the regular classrooms there are separate units for research 
and student teachers. The plan allows for future class- 
rooms, auditorium and outdoor theater; wooded outdoor 
space for exploration, play, gardens ard work is provided; 
a stream runs through the campus, the inner patios and 
courtyards have animal sculptures and small pools. The 
school contains classrooms lighted by skylights and sliding 
glass partitions, arts and crafts room, play fields and ad 


ministration offices. Concrete construction. 


FOUNTAIN BY BERNARD ROSENTHAL 
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PHOTOGRAPHS BY JULIUS SHULMAN 


HONOR AWARD 


District Administration Building 

Architects and Engineers: 

Daniel, Mann, Johnson and. Mendenhall 
Contractor: Brunzell Construction Co. 

For the Culver City Unified School District 


JURY: Well chosen materials, well put together 
should reduce the maintenance on this building. 
The plan is well organized and the jury found 
it a pleasant experience to see its place in the 
street. The broad copper fascia at roof and 
balccny is unusual and gave a pleasant scale 
to the structure. 


PROJECT DETAILS 


This administration and central building for the school 
district covers an area of 6767 sq. ft. and includes rooms 
for the superintendent and supervisors, board and recep- 
tion rooms, business offices, lounge, library and PTA room. 
Brick and copper exterior walls; steel structural frame; con- 
crete floors; forced air heating; open web joists roof con- 


struction; gravel roof. 


he: 


HONOR AWARD 


Lea County Community Hospital 
Architects: 


William L. Pereira and Charles Luckman 
Associate Architect: Truman J. Mathews 
Contractor: B.M.F.P. Construction Company 
For the County of Lea, State of New Mexico 


JURY: In observing the entire field of architec- 
ture it should be noted that hospitals are the 
most complicated of structures. It is understand- 
able this be so because one deals with ill hu- 
man beings on one hand and the need of per- 
fect technical services on the other. This results 
in complex relationships which may often bring 
a harsh inhuman structure bearing only the 
imprint of technique. The Lea County Com- 
munity Hospital has appeared to solve the tech- 
nical needs and yet is graceful, human, and 
PoOssesses great clarity. The jury deeply regrets 
it could not see this building because of the 
great distance and lack of time. 


PROJECT DETAILS 


The objective was to design a county-community hospital 
combining the needs of a private hospital with the require- 
ments of a county-supported indigent hospital. Flat, deep 
reveals and wide overhanging roof eaves were introduced 
as the major architectural feature to cope with intense heat 
and brilliant sunshine of summer. The uniform spacing of 
piers and openings is based on the use of modular sizes 
of materials employed. Built most economically of concrete 
block walls, it is plastered directly inside with cement paint 
outside. The hospital with an 80-bed capacity can also 


handle 32 patients a dey in the out-patient clinics. 
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PHOTOGRAPHS BY JULIUS SHULMAN 





HONOR AWARD 


500-Family Community—Brentwood 

Architects: Whitney R. Smith and A. Quincy 
Jones 

Engineer and Site Planner: Edgardo Contini 

Collaborating Architects: 

James Charlton and Wayne R. Williams 

For the Mutual Housing Association 


JURY: As in many projects it is not possible to 
have photographs convey the really vital as- 
pects. Here is a project which never fights the 
precipitous terrain but catches the spirit of an 
Italian hill town with retained terraces so that 
the usual liabilities of steep sites become livable 
assets. It will be fine to have variety of design 
by different architects if the later ones catch 
the spirit possessed by the first group of 
designers. 





PROJECT DETAILS 


The site alternates valleys and ridges, and various plans 
were designed for steep ridges and flat lots. 27 basic 
house types were developed in this unique situation where 
lot sizes and shapes determined the house design. To take 
advantage of the surrounding landscape all wood natural 


finish was used with concrete block acid stain. 


Mutual Housing Association, a project for five hundred 
families in Crestwood Hills: plans, perspectives, and eleva- 
tions were shown in the September 1948 issue of Arts and 
Architecture. The Pilot House for this project was shown in 
the March 1949 issue of the magazine. 





PHOTOGRAPH BY HARRY H. BASKERVILLE JR 


HONOR AWARD 


Multi-Deck Parking Structure 


Architects: 


William L. Pereira and Charles Luckman 
Contractor: Multi-Deck Corporation 
For the Beverly Hills Medical Center 


JURY: This structure aims at providing one of 
the solutions to the American City problem— 
car parking. On the practical side this is ac- 
complished by avoiding waste height which re- 
sults in an appealing scale well suited to being 
in shopping centers near residences. With our 
shifting population needs, the salvage of this 
type of structure is particularly sensible. 


PROJECT DETAILS 


This is a unique four-story all-steel structure from inven- 
tion of Ellis E. White. It accommodates 400 cars in 94,848 
sq. ft. (237 sq. ft. per car). The saving in space is accom- 
plished by the use of a patented wheel aligning device 
which eliminates the necessity of wide turning radius and 
by tiltable ramps which raise and lower like drawbridges. 
All prefabricated and shipped to site, it is bolted together 
in 30 days and can be disassembled. A steel erection crew 
of four men can put up these 600 tons of steel in 15 work- 
ing days. A man conveyor lift which takes attendants to 
upper floors and a fireman’s pole allowing them to slide 


down quickly reduce operating costs. 


HONOR AWARD 


Mid-Wilshire Medical Building 
Architect, Victor Gruen 

Associate in Charge: R. L. Baumfeld 
Consulting Engineer: Edgardo Contini 
Contractor: Waale-Camplan Company 
For the Pacific Projects, Inc. 


JURY: This is a building which is better than 
indicated by photographs. This is due in part 
at least to the careful choice of details and 
finish. The precast concrete slabs with pebble 
finish, the interior controlled adjustable louvres, 
which really work, and the airy entrance all! 
combine to make this a pleasant building for 
those who enter ii. 


PROJECT DETAILS 


The air-conditioned building accommodates approximately 
60 tenants, and provision for adequate parking was vita 
The floor construction is of the lightest type, and full ad 
vantage was taken of rigid frame construction. The mai 
wing is on the double cantilever principle. Welding w« 
used for all rigid connections but conventional riveting f< 
all standard connections. The structural scheme made po 
sible savings of 25% in steel and proportionate saving 


over conventional structural steel framing. 


The Mid-Wilshire Building was shown in the September 
1951 issue of Arts and Architecture. 
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HONOR AWARD 


Residence 

Architect: Henry L. Eggers 

Landscape Architect: Thomas Church 
Decorator: Helen Logan 

Contractor: Brummett and Demblon, Inc. 
For Mr. and Mrs. Arthur O. Hanisch 


JURY: This house has a serene blending of site 
and house. This interplay is done with great 
subtlety so that one does not pause to ques- 
tion where one begins or the other leaves off. 
Good natural materials are used to give quiet 
richness. 


PHOTOGRAPH BY JULIUS SHULMAN 


HONOR AWARD 


Residence 


Architects: Summer Spaulding and John Rex 
Structural Engineer: C. G. DeSwarte 
For Mr. and Mrs. Arch E. Ekdale 


JURY: A fine square main room with light from 
many sources. The room looks east with the 
sun at the leisure time of day and there is 
a superb use of olive trees, almost as outside 
curtains. The bedroom wing is not as clearly 
defined a structure as the main block. 


PROJECT DETAILS 


The owner who is a yachtsman acted as contractor and 
the house was principally erected by shipwrights. The 
house is oriented to give a view of ocean and hills in all 


directions; the roof is flat with inverted truss construction. 


This residence was shown in the May 1951 issue of 
Arts and Architecture. 


HONOR AWARD 
Residence 
Architect: Edla Muir 


Contractor: Eichelberger and Harwood 
For Zola Hall 


PROJECT DETAILS 


The interior of the courtyard covered with lath umbrella 
filters sunlight and together with a small basin of running 
water gives a visual as well as audible sense of coolness. 
The house was built for a family of four, with two teenage 
sons. The material is Bouquet Canyon stone and rough 
hewn redwood for exterior with cedar shingles on the roof. 


The floors are cement tile, flagstone and carpet. 


y -. 
I 4 


JURY: The jury enjoyed the photographs and 
the visit to the house. This unaffected house 
benefits from its landscaping and its own na- 
tural materials. A fine performance within a 
familiar vocabulary. The skylight is particularly 
successful and needed in the natural shade of 
a canyon site. 
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PHOTOGRAPHS BY MAYNARD L PARKER 
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PROJECT DETAILS 


This house for a single woman includes a special suite 
with wardrobe and bath for the owner and two other bed 
rooms. Redwood and natural stone of the surroundings are 
used inside and out. The landscaping included a pool, and 


the house is integrated to the area 
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BY JULIUS SHULMAN 


HONOR AWARD 


Residence 

Architect: Richard J. Neutra 
Contractor: Whittaker and Snooks 
For Mr. and Mrs. Warren Tremaine 


JURY: The jury could not visit this house be- 
cause of distance and lack of time. From the 
photographs it is o thoroughly finished perfor- 
mance. Even the plan is a satisfying picture. 
The site is a supertative cne and is success- 
fully used. 





PHOTOGRAPHS BY FRED R. DAPPRICH 


PROJECT DETAILS 


The construction is fireproof, the house being erected in 
a heavily wooded area. Reinforced concrete, with concrete 
exposed and sand blasted, was used. The paneling is 
natural walnut and birch, the floors, terrazzo over radiant 
heat installations. The illumination is obtained largely by 
indirect light in the two-level ceiling, the upper plane is 
acoustic tile. 


This residence was shown in the February 1951 issue of 
Arts and Architecture. 


HONOR AWARD 


Oneonta Congregational Church 
Architects: Marsh, Smith and Powell 
Contractor: Steed Bros. 

For the Congregational Church 


JURY: This building has warmth and freshness 
and expresses a church functioning in today's 
world. The chancel end with the small stained 
glass inserts is to be commended for its inven- 
tive detail and pleasant handling of materiais. 
This holds true also of the small clerestory with 
the wood and plaster ceiling and the laminated 
wood arches. 


PROJECT DETAILS 


The type | construction uses brick and redwood. The 
exterior brick work of common brick is designed to harmo 
nize with existing buildings on the campus. Five lecture 
halls and auditoriums include facilities for board room, 
quarters for the minister, associate minister, secretary and 
staff. With the church proper there is also an assembly and 


recital room. The intricate stone work was designed by 


the architects. 














vf 


+ 


| 
Ts | 


4 


Bam e 


Cor 
For 


JU 
luti 
chi 


ap} 
but 


HONOR AWARD PROJECT DETAILS 


The problem wds to provide living quarters with attached 
Residence and Office office facilities for a small real estate and insurance busi- 
Architect: Edward Killingsworth ness. The office portion is in front of the building with 
For Mr. and Mrs. John E. Baird parking located there, the one bedroom dwelling with 
patio, living room, and kitchen has a separate residence 

entrance on the side. The budget was a primary factor 

a in . ; , in design. 
JURY: The entire jury was captivated by the 

oe directness and simplicity, so completely free 
from false motivation. This modest structure 
has graceful distinction. The private out-of- 
door living on the human side, and the simple 
panels for ventilation between the rafters on 


the technical side, deserve mention. 
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SPECIAL CITATION 


Beef Feeding Unit 

Architect: Robert E. Alexander 
Associate: Richard H. Pleger 

Contractor: Island Construction Co. 

For Orange Coast Junior College District 


JURY: The Jury felt this was a distinguished so- 
lution of a problem not usually tackled by ar- 
chitects. Because of this feeling it was thought 
appropriate not only to call attention to this 
but also to give it a special citation. 


PROJECT DETAILS 


This is a model cattle feeding units with squeeze and 
loading chutes. The special steel construction has a corru- 
gated aluminum roof supported by wood construction. The 
shed roof is supported by H columns. An agricultural facil- 
ity is seldom given to the architect as a problem and here 
the solution is notable for simplicity and clean construction. 
The problem also included lay-out of sick bays, working 


Pens, and weight units for most efficient operation. 
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HONORABLE 


AMERICAN INSTITUTE OF ARCHITECTS 


K.L 


MENTIONS IN ARCHITECTURE 


. Carver Elementary School, San Marino 


Architects: Marsh, Smith and Powell 
Owner: San Marino City School District 


Con 
La Canada Junior High School, La Canada 
Architects: Eugene Weston and Keith P. Marston 
Owner: Pasadena City Schools 
Contractor: G. lannini Company 


Religious Education Bui 


tractors: Baruch Corporation 


Iding, Pasadena 


Architects: Whitney Smith and Wayne Williams 


Owner: Neighborhood 
Contractor: William C. 


Church Technology Building, Costa Mesa 
Crowell Company Architect: Robert E. Alexander 
Richard H. Pleger, Associate 
Owner: Orange Coast Junior College District 
Contractor: Curlett Construction Company 


Adult Recreation Center, Glendale 


Architects: Graham Latta and Carl Denney 


Owner: Parks and Recreation Department, Glendale 


Contractor: Oltmans Construction Company 


Jenks Convalescent Unit, Pasadena 
Architects and Engineers: 

William L. Pereira and Charles Luckman 
Owner: Huntington Memorial Hospital 
Contractor: E. S. McKittrick Company, Inc. 


Insurance Building, Los Angeles 
Architect: Richard J. Neutra 


General Petroleum Garage, Los Angeles 
Architects: Welton Becket and Associates 
Owner: General Petroleum Corporation 
Contractor: P. J. Walker Company 


Baldwin Hills Shops, Los Angeles 
Architect: Robert E. Alexander 
Owner: Baldwin Hills Company 
Office Building, Los Angeles Contractor: Baruch Corporation 
Architect: William S. Beckett 
Owners: Mr. and Mrs. William S. Beckett 


Owner: Northwestern Mutual Fire Association 


Contractor: C. W. Driver 


Johnson Wax Office Building and Warehouse, Los Angeles 


Architects and Engineers: Albert C. Martin and Associates 


Owner: S. C. Johnson and Son, Inc. 


Contractor: T-S Construction Engineers, Inc. 


Garden Village Subdivision, Los Angeles County 
Architects: Burge and Roach, Henry Charles Burge 
Owners and Builders: Kenbo Corporation 


Ben-Hur Estates Subdivision, Lo 


Architects: Burge and Roach, Henry Charles Burge 
Owners and Builders: Kenbo Corporation 


Multiple Housing-Barrington Gardens, Los Angeles 
Architect: Chalfant Head 

Owners: Mr. and Mrs. Chalfant Head 

Contractor: Phillip J. Rowell 


Multiple Housing, Santa Monica 

Architect: Kenneth N. Lind 

Owners: Mr. and Mrs. Nels Lind 

Contractor: Vagtborg Construction Company 


s Angeles County 


Multiple Housing, Los Angles 
Architect: Carl Louis Maston 
Owner: Louis Mastopietro 
Residence 
Architect: Thornton M. Abell 
Owners: Dr. and Mrs. William S. Beck 
Contractors: Harold Marks and Sons 


Residence 


Architect: Raphael Soriano 
Owners: Mr. and Mrs. Julius Shulman 
Contractor: Nibley Construction Co. 
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VIDCENTURY STOCKTAKING 


By Professor Lawrence B. Anderson in charge of the Department of Architecture in the School of Architecture and Planning at M.I.T. 


lt is a very ambitious idea to attempt 
an appraisal of the midcentury condition 
of architecture in the modest terms of 
one evening’s discussion. The implication 
of the midcentury mark is that we are to 
look back over fifty years. This | can’t 
do as a matter of personal experience. 
My professional awareness goes back only 
about half that time. Twenty-five years 
ago | was a student in a school of archi- 
tecture, and our profession was booming. 
In the big cities, the big jobs were done 
by large offices sometimes divided among 
separate buildings. Projects went from 
the perspective office to the plans office 
to the elevations office and so on down 
the line. When they got through no one 
recognized them. It was architecture by 
sheer managerial organization. 

Today you are students, the country is 
again in a postwar boom—a boom with 
reservations, that is. From all | can learn 
this earlier division of labor is still thought 
necessary for large work. Offhand, it 
doesn’t seem like progress. 

Anyone who has seen the Piazza San 
Marco in Venice knows, anyway, how 
useless it is to talk of progress in archi- 
tecture. The arts, unlike science and en- 
gineering, do not continually improve by 
the accretion of more knowledge and ex- 
perience. They merely change their sights. 
There are, however, ups and downs, and 
perhaps it is permissible to think of im- 
provement in architecture when consid- 
ered on a fairly short-term basis. We 
know that in the good periods of the past 
there was a certain homogeneity in the 
work. All who participated in the design 
shared a basic point of view about what 
they were doing, so that the works of a 
period often resembled each other so 
much in general feeling that they had an 
anonymous quality. A group or school of 
men, usually working in a well-defined 
region, built up a common approach, each 
man’s work complementing that of the 
others. The work of the most gifted did 
not completely negate that of the less 
distinguished. 

While 1950 is no Age of Pericles, | 
think we are far better off on the score 
of homogeneity than we were in say 1925. 
There begins to be a general acceptance 
of certain principles. 

First is the conviction that our civiliza- 
tion must stand on its own feet and stop 
borrowing extinct styles. Steel, concrete, 
glass, and other building components as 
Produced industrially today, and techno- 
logical advance in heating, lighting, acous- 
tics, require their own conceptual organi- 
zation. Second, the great self-examination 
eccurring in all the visual arts has gen- 
erated a reasonably convincing philoso- 
Phic basis for such a conceptual reorgani- 
zation, including such elements as a dif- 
ferent kind of canon of proportion, a more 
dynamic and more equivocal idea of 
Space, a different approach to materials. 


Finally these attitudes, being truly valid 
for us now, color our work even when 
we tackle old problems with old methods. 
For example, a church in masonry by 
Saarinen is completely unlike a medieval 
church or a renaissance church. 

Anyone who studies the current pro- 
fessional literature from any country 
whose journals are accessible to us, will 
certainly see much greater unanimity 
about these matters than he could have 
found in 1925. It is commonly objected 
that current magozines and books do not 
illustrate a cross-section of practice, and 
this objection is justifiable. Much eclectic 
work is still being done—college buildings 
in gothic style, colonial churches, even 
colonial insurance buildings and depart- 
ment stores. But it is significant that they 
are not usually sought out for publica- 
tion, are not considered even by their 
authors as pointing the way that archi- 
tecture should go. They seem vestigial, 
rather than vital elements, of our culture. 

Twenty-five years ago good modern 
buildings were rare, they excited wonder 
and speculation, they were produced by 
and associated with flamboyant and 
pioneering personalities who sometimes 
seemed to love being contentious and 
iconoclastic. 

The significant feature today is the 
great number of new names attached to 
modern buildings of merit. From travel- 
ing one gets the feeling that there are 
many passably good new buildings re- 
cently completed or under construction, by 
architects not generally well known, build- 
ings that may never be discovered by ed- 
itors, or considered outstanding by them 
if. discovered, but definitely designed as 
a sincere contribution to the contempo- 
rary way, not isolated personal experi- 
ments, queer and curious blind alleys, but 
done in the full knowledge of and con- 
forming largely to the same disciplines 
that govern the work of the best-known 
modern pioneer architects. 

In spite of considerable contrasts be- 
tween various schools of thought within 
modern architecture, there appears then 
some degree of acceptance, both by ar- 
chitects and undoubtedly also by the pub- 
lic, that in some way what we call mod- 
ern architecture is the kind that must be 
developed from here on. Here is some 
evidence of homogeneity. There is no 
question about the attitude of youth in 
the profession. The change in attitude of 
the schools is very recent, ten or fifteen 
years at the most, and is still going on. 
But whether or not their training has pro- 
vided a vigorous presentation of modern 
esthetic, the younger men have it in their 
systems. Many of these men have strug- 
gled along under depression and war con- 
ditions and have been participants in the 
war and are now finally doing work 
under their own names. They are being 
joined by the great numbers who finished 


their training under the G. |. Bill. These 
men certainly have little disposition to do 
gothic or colonial. 

It is suggested that we consider whether 
traditional architecture has influenced 
modern architecture or vice versa. There 
still exists the case of the architect who 
is laboring under the necessity of choos- 
ing a style appropriate to each commis- 
sion as an eclectic. He is influenced by 
modern architecture in one way. But | 
prefer to take up this question from an- 
other angle. Twentieth century architec- 
tural philosophy with its glorification of 
new building materials made us look more 
searchingly for a purer expression of the 
technique of building, a way of relating 
enclosure to frame. At first this search 
focused itself on new methods, reinforced 
concrete, structural steel, skeleton frame, 
mass-produced parts. Here in the U. S. we 
became critical of our traditional wood 
construction. We decried the waste of 
material involved, and the lack of adap- 
tation to mass production. Prefabrication, 
using factory-processed synthetic mate- 
rials, and reducing field work to a mini- 
mum, was to replace it. Through no fault 
of the basic idea, there heve been many 
id. We still 
have faith, but we work toward this ideal 
without rapid success. 


disappointments along this 


But in the examination of structural 
ideas we discovered a new validity in our 
old methods. For example, we _ really 
knew all the time how to build in wood. 
In spite of depletion of forest reserves, 
wood still remains the most economical 
medium for the great mass of small scale 
construction. Architectural visitors from 
almost any country have the greatest dif- 
ficulty in adjusting themselves to our enor- 
mous abundance of this material. United 
States and Canada almost are unique in 
this, one can think of few industrialized 
countries (Finland, Sweden, Japan, Russia) 
who are or have recently been as much 
on a wood economy. Among these, the 
United States perhaps alone is not obliged 
to export most of its crop to balance 
trade. : 

Our discovery in the realm of wood 
construction was that if we let wood 
speak for itself, as pure structure, not as 
ornamentation, it speaks in an idiom all 
its own. If, instead of imitating wood 
architecture of 17th-18th century, we ex- 
plore its possibilities in a more funda- 
mental way, we discover a marvelously 
flexible and adaptable vehicle, admirably 
suited to most of our climate, lending 
itself perfectly to the new desire for ap- 
pearance of lightness in structure and 
for multiple openness and transparency, 
usable as bearing wall, skeleton frame, 
flat deck, or truss, and combining beauti- 
fully with glass in sizes now become eco- 
nomical. It is not surprising that the first 
general recognition of these qualities 
seems to have occurred in a part of our 


country saturated with timber—the West 
Coast. What the critics have been calling 
the Bay Region Style comes close to the 
historic precedent of the school of men 
working in one way in a region. A cur- 
rent exhibition of California houses reveals 
that some of them are by architects with 
a national reputation for successful houses 
of this type, but that others, and not less 
interesting ones, are by architects not re- 
nowned outside their own area. The mo- 
mentum of the group is the significant 
feature. In any case, young architects 
all over were quick to pick up the idea, 
and the number of really good modern 
houses in wood is now considerable and 
increasing rapidly. Here it seems is a 
clear illustration of how the ferment of 
new ideas has reacted on traditional 
knowledge by inspiring a kind of redis- 
covery of a valuable asset, our longstand- 
ing familiarity with the splendid craft of 
carpentry. 

These houses are very different from 
the rather stark early modern buildings 


‘ 


which we once labeled “international 


‘ 


style.” They are at the same time much 
freer and more a part of the landscape. 
They are comfortable, physiologically and 
psychologically. They tend to use wood 
almost exclusively for both structure and 
finish. Certainly they represent no back- 
ward step into the past, but one can’t 
help being reminded, in assessing this 
current American contribution, of a similar 
ingenuity shown by Yankee shipbuilding 
carpenters 200 years ago, and the trans- 
formation they made of European ideas 
then. It may be that site assembly of 
wood frame buildings is on its way out, 
but if its life is to be short, it will also 
be brilliant. 

Denmark and Sweden have in recent 
years made a similar discovery with a 
different material—brick. Here was a case 
of sheer economic necessity. In spite of 
all the ideology of skeleton construction, 
where the plan (according to le Corbusier) 
was to be “free” because the supports 
were mere points and the walls were to 
be lightweight curtains placed at will, the 
Scandinavian countries simply have not 
been permitted to afford this luxury. Espe- 
cially during and since the recent war, 
they have had no such wide choice of 
materials as we enjoy, and have settled 
back to make the most of the traditional 
ones, especially the brick bearing wall. 

Although they fume at the restrictions 
placed on their work, the architects of 
these countries, being sensitive and culti- 
vated workmen, have made a virtue of 
necessity. They have shown that brick, 
too, though an old-fashioned, inefficient, 
heavy, handicraft material, can be in- 
formed with imagination, new propor- 
tions, fluidity of form, transparency, and 
delight in new esthetic. It doesn’t have 
to have the stolid and stodgy quality we 
associate with it (continued on page 37) 
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GLOBE'S NEW 
SCHOOL AND 
OFFICE UNIT 


The rigid requirements as set down 
in the 1.€.S. specificat'ons for the 
Americon Standard Practice For 
School Lighting are more than met 
by this new, attractive and well 
engineered GLOBE luminaire. On 
top of that, the ‘‘Class-liter’’ has 
such features as snap-locking, eas- 
ily removeable baffle sections which 
are safely held by jack chains 
when removed; detachable top re- 
flectors; spring held side plastics 
which can be taken out without 
tools from either top or bottom. 
The ‘‘Class-liter"’ is available in 
cll fluorescent and slimline lengths 
in all miliiampere ratings. 


45° “X" SHIELDING 
45° “L’ SHIELDING 


LESS THAN 1.00 C/IN.°* 
SIDE BRIGHTNESS 


MORE THAN 82% TOTAL 
EFFICIENCY 


KP 742-96 


GLOBE LIGHTING PRODUCTS, INC. 


LOS ANGELES 
NEW YORK ~ a 
REPRESENTATIVES — Portlcnd - Son Francisco 


TONY HILL 


CERAMICS 


3121 West Jefferson Bivd. 


Los Angeles, California 


2121 SOUTH MAIN STREET 


1710 FLUSHING AVENUE, BROOKLYN 


- San Diego - Denver - Phoenix 





PRODUCT LISTINGS 


continued from page 13 


HEATING & AIR CONDITIONING 


(143a) Combination Ceiling Heater, 
Light: Comprehensively illustrated in- 
formation, data on specifications new 
NuTone Heat-a-lite combination heater, 
light; remarkably good design, engi- 
neering; prismatic lens over standard 
100-watt bulb casts diffused lighting 
over entire room; heater forces warmed 
air gently downward from Chromalox 
heating element; utilizes all heat from 
bulb, fan motor, heating element; uses 
line voltage; no transformer or relays 
required; automatic thermostatic con- 
trols optional; ideal for bathrooms, chil- 
dren’s rooms, bedrooms, recreation 
rooms; UL-listed; this product definite- 
ly worth close appraisal.—NuTone, Inc., 
Madison and Red Bank Roads, Cincin- 
nati 27, Ohio. 


(994) Heating Facts: Remarkably well 
prepared 20-page question-and-answer 
brochure “How to Select Your Heating 
System” featuring Lennox heating equip. 
ment, now available; practical, readable 
information by world’s largest manufac- 
turers; should be in all files.—Dept. 
AA-5, The Lennex Furnace Company, 
974 South Fair Oaks Avenue, Pasadena. 


@ (827) Kitchen Ventilating Fans: Well 
illustrated 4-page folder featuring new 
NuTone kitchen ventilating fans; wall. 
ceiling types; more CFM than compe. 
titive models in same price range; onl) 
screw driver needed to install; quickly 
removable grille, lever switch, motor 
assembly rubber mounted; well de 
signed, engineered; merit specified for 
CSllouse 1950.—NuTone, Inc., Madi 
son and Red Bank Roads, Cincinnat: 
27, Ohio. 


(llla) Packaged Attic Fan; Literature 
giving full data simplified packaged 
attic fan; vertical discharge unit, built- 
in suction box 3’ square projects only 
17% above attic floor; good for use over 
narrow hallways, in low attics; fan. 


| motor, suction box in one unit; auto- 


matic ceiling shutter operated by wall 
switch; shutter, trim finished in light 


| ivory baked enamel; available in 4750 


and 6800 CFM capacities; other models 
in capacities of 7600 and 977 CFM; air 
delivery ratings certified—Robbins & 
Myers, Inc., 387 South Front Street, 








| cated. 





Memphis, Tennessee. 


(142a) Residential Exhaust Fans: Com- 
plete information installation data Lau 
Niteair Rancher exhaust fan for homes 
with low-pitched roofs; quiet, powerful, 


| reasonably priced, easily installed; pulls 


air through all rooms, out through attic; 
available in four blade sizes; complete 
packaged unit horizontally mounted with 


| belt-driven motor; automatic ceiling 


shutter with aluminum molding; auto- 
matic time switch optional; rubber cush- 
ion mounted; well engineered, fabri- 
The Lau Blower Company, 2017 
Home Avenue, Dayton 7, Ohio. 


INSULATION AND ROOFING 


(146a) Fiberglas (T.M. Reg. U.S. Pat. 
Off.) Building Insulations—Roll ana 
Batt Blankets; Write for Design Data 
BL6. Al, “Fiberglas Building Insula- 
tions.” Describes properties and advan- 
tages—-furnishes application data and 
specifications for insulating walls, top 


| floor ceilings and floors over unheated 


space in new construction. Also used in 


ARTS & ARCHITECTURE 


existing construction when framing is 
exposed. Compression-packed in long 
continuous rolls with a_ self-contained 
vapor barrier that more than meets FHA 
requirements. Goes up fast with less 
cutting and fitting! High thermal effi- 
ciency. Non-settling. Durable—made of 
ageless fibers of glass. Nationally dis- 
tributed through dealers of five national 
distributors: Armstrong, Certain-teed, 
Flintkote,. Insulite and Kelly Island. 
Owens-Corning Fiberglas Corporation. 
Dept. 88-K, P.O. Box 89, Santa Clara. 
Calif. 


©(95) Roof Specifications: Informa 
tion packed 120-page manual built-up 
roof specifications featuring P-F built 
up roofs: answers any reasonable roof- 
ing problem with graphs, sketches. 
technical data.—Pioneer-Flintkote Com- 
pany, 5500 South Alameda Street, Los 
Angeles, Calif. 


LIGHTING EQUIPMENT 


@(34a) Accent and Display Lighting: 
Brochure excellently designed contem- 
porary Amplex “Adapt-a-Unit” Swivel- 
ite fixtures; clean shapes, smart ap- 
pearance, remarkable flexibility, ease 
of handling; complete interchangea- 
bility of all units, models for every type 
of dramatic lighting effects; includes 
recessed units, color equipment; infor- 
mation on this equipment belongs in 
all files—Amplex Corporation, 111 
Water Street, Brooklyn 1, New York. 


© (909) Architectural Lighting: Excep- 
tionally well prepared 36-page catalogue 
architectural lighting by Century for 
stores, display rooms, show windows, 
restaurants, museums, churches, audi- 
toriums, fairs, exhibits, hotels, nieht 
clubs, terminals; features optical units, 
downlites, decorative units, reflector 
units, fluorescent units, spots, floods, 
strips, special signs, color media, dim- 
mers, lamps, controls; full data, includ- 
ing prices; worth study, file space.— 
Century Lighting, Inc., 419 West Fifty- 
fifth Street, New York 19, New York. 


(964) Bank, Office Lighting: Brochure 
planned lighting for banks, office; 
covers recent advances use standard 
lighting equipment for architectural. 
illuminating results and influences pro- 
perly maintained foot-candle levels to 
improve efficiency, increase working ac- 
curacy, add visual comfort; data costs, 
installation, maintenance; well illustra 
ted; one of best sources information 
on subject.—Pittsburgh Reflector Com- 
pany, 452 Oliver Building, Pittsburgh 
22, Pa. 


©(965) Contemporary Fixtures: Cat- 
alog, data good line contemporary fix- 
tures, including complete selection re- 
cessed surface mounted lense, down- 
lights incorporating Corning wide angle 
Pyrex lenses; recessed, semi-recessed, 
surface-mounted units utilizing reflector 
lamps; modern chandeliers for widely 
diffvsed, even illumination; selected 
units merit specified for CSHouse 1950. 
—Ledlin Lighting, Inc., 49 Elizabeth 
Street, New York 13, N. Y. 


(782) Fluorescent Luminaries: New 
two-color catalog on Sunbeam Fluores- 
cent Luminaries; clear, concise, inclu- 
sive; tables of specifications; a very 
handy reference.—Sunbeam Lighting 
Company, 777 East Fourteenth Place. 
Los Angeles 21, Calif. 


(119a) Recessed and Accent Lighting 
Fixtures: Specification data and en- 


JANUARY 1952 


gineering drawings Prescolite Fixtures; 
complete range contemporary designs 
for residential, commercial applications; 
exclusive Re-lamp-a-lite hinge; 30 sec- 
onds to fasten trim, install glass or re- 
lamp; exceptional builder and owner 
acceptance, well worth considering.— 
Pressteel Company, 802 Bancroft way, 
Berkeley 2, California. 


(36a) Slimline Fluorescent: Illumina- 
tion data, specifications new Collegiate 
Slimline Fluorescent fixtures; designed 
for economical, efficient operation in 
commercial, institutional installations; 
steps up lightlevels with Duraglo white 
synthetic enamel finish; single-pin in- 
stant starting lamp, no starter needed; 
piano hinge assemble permits rapid 
lamp changes; well designed, soundly 
engineered; overall length 9644”, width 
1344”; pendant or pedestal-type mount- 
ing.—Smoot-Holman Company, Ingle- 
wood, Calif. 


(Z7A) Contemporary Commercial Flu- 
orescent, Incandescent Lighting Fix- 
tures: Catalog, complete, illustrated 
specification data Globe contemporary 
commercial fluorescent, incandescent 
lighting fixtures; direct, indirect, semi- 
indirect, accent, spot; remarkably clean 
design, sound engineering; one of most 
complete lines; literature contains 
charts, tables, technical information; 
one of best sources of information on 
lighting. —Globe Lighting Products, Inc., 
2121 South Main Street, Los Angeles 
7, Calif. 


MISCELLANEOUS 


(360) Telephones: Information for arch 
itects, builders on telephone installa- 
tions, including built-in data—P. E. 


Dvorsky, Pacific Telephone & Telegraph | 


Comnany. 740 South Olive Street, Los 
Angeles 55, Calif. 


PAINTS, SURFACE TREATMENTS 


(938) Paint Information Service—au- 
thoritative, complete—especially for Ar- 
chitects. Questions to all your finish 
problems answered promptly and frank- 
ly, with the latest information avail- 
able. No obligation. Also color samples 
and specifications for L & S Portland 
Cement Paint, the unique oil-base finish 
for cement masonry, galvanized steel. 
Used on the West’s most important jobs. 
Write to General Paint Corp., Archi- 
tectural Information Department, 2627 
Army St., San Francisco 19, Calif. 


@(925) Portland Cement Paint: Fold 
er L & S Portland Cement paint merit 
specified for use CSHouse 1950; for 
concrete, stucco, masonry, new galvan 
ized iron, other surfaces; long wearing 
won’t absorb moisture, fire retardant; 
easy to apply with brush, spray; used 
for 30 years.—General Paint Corpora- 
tion, 2627 Army Street, San Francisco. 
Calif. 


© (924) Sash and Trim Colors: Folder 
strong, durable sash and trim colors 
ground in treated oils; pure, light-fast 
pigments combied with specially form- 
ulated synthetics: won’t check. crack 
withstands discoloration, retains gloss. 
flows easily but won’t run, sag; good 
hiding capacity; worth investigation.— 
General Paint Corporation, 2627 Army 
Street, San Francisco, Calif. 


PANELS AND WALL TREATMENTS 


©(902) Building Board: Brochures, 
folders Carrco Wallboard, which is fire 


resistant, water resistant, termite proof, 
low in cost, highly insulating, non-warp- 
ing, easy to work, strong, covered with 
one paint coat, finished on both sides, 
semi-hard, and uniform; 4x8’ sheets 4” 
in thickness; merits close attention.— 
L. J. Carr Company, Post Office Box 
1282, Sacramento, Calif. 


©(585) Etchwood Panels: Literature 
Etchwood, a “3-dimensional plywood” 
for paneling, furniture, display back- 
grounds; soft grain burnished away 
leaving hardwood surface in natural 
grain-textured surface; costs less than 
decorative hardwood plywood; entirely 
new product, merits close considera- 
tion. ——- Davidson Plywood & Lumber 
Company, 3136 East Washington Boule- 
vard, Los Angeles, Calif. 


PLUMBING FIXTURES, ACCESSORIES 


(826) Bathroom cabinets: Folder bath 
room cabinets, one piece drawn steel 
bodies, bonderized after forming; also 
chrome bath accessories and wall mir- 
rors.—F. H. Lawson Company, Cincin- 
nati, Ohio. 


(55) Water Heaters, Electric: Bro- 
chure, data electric water heaters; 
good design. — Bauer Manufacturing 


Company, 3121 W. El Segundo Boule. 
vard, Hawthorne, California. 


_ SASH, DOORS AND WINDOWS 


(522) Awning Windows: Brochure 
Gate City Awning Windows for homes, 
offices, apartments, hotels; controlled 
by worm and gear drive operating two 
sets of raising mechanisms distributing 
raising force to both sides of sash; 


standard and special sizes; contempor- | 


ary design.—Gate City Sash & Door 
Company, 15 Southwest Third Avenue. 
Fort Lauderdale, Fla. 


(356) Doors, Combination Screen-Sash: 


Brochure Hollywood Junior combina. | 


tion screen-metal sash doors; provides 
ventilating screen door, sash door, ner- 
manent outside door all in one.—West 
Coast Screen Company, 1127 East 
Sixty-third Street, Los Angeles, Calif. 
(in 1] western states only). 


©(901) Hollow Core Flush Door: Bro- 
chure Paine Rezo hollow core flush 
door featuring interlocking air-cell grid 
core combining the strength of cross- 
banded plywood with lightness in 
weight; accurately mortised and framed 
together, and overlaid with matched 
resin-glued plywood panels; one of best 
products in field.—L. J. Carr and Com- 
pany, Post Office Box 1282, Sacramento, 
Calif. 


(38a) Store Fronts: Information Nat- 
cor Store Fronts; fully extruded alumi- 
lited aluminum mouldings and_ en- 
trances; narrow stile doors and jambs; 
sturdy, modern; specification data and 
engineering aid available. Natcor 
Store Fronts, Taunton, Mass. 


SPECIALTIES 


(106a) Accordion-Folding Doors: Bro- 
chure, full information, specification 
data Modernfold accordion-folding 
doors for space-saving closures and 
room division; permit flexibility in 
decorative schemes; use no floor or wall 
space; provide more space; permit bet- 
ter use of space; vinyl, durable, washa- 
ble, flame-resistant coverings in wide 
range colors; sturdy, rigid, quiet steel 
working frame; sold, serviced national- 












DISTINCTIVE! COMMANDING! SYMBOLIC! 


Such are the comments on this striking 
architectural expression, so perfectly executed in 


PORCELAIN ENAMEL VENEER 


... the perfect facing material, inside and out, for 
any building. Resistant to fire, weather and wear. 


® Barondon Co., Designers 
® Kemp Bros., General Contractors 
®@ Herbert Hamm, Engineer 


Write today for details! 


Investigate Porcelain Enamel Panels for curtain 


walls in essential building construction. 


Slrhitectunal Qiriuin 


PORCELAIN ENAMEL PUBLICITY BUREAU 
ROOM 601, FRANKLIN BUILDING, OAKLAND 12, CALIFORNIA 
P.O. BOX 186, EAST PASADENA STATION, PASADENA 8, CALIFORNIA 





O’KELLEY ECCLES COMPANY 


RUTH RIES, Realtor 


Features CONTEMPORARY HOMES 


Exclusive Agent for 
“Crestwood Hills"’ 
View and Level Sites 

$3,000 up 


, A MODERN Development 
%. *. Brentwood 
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RUTH RIES, Realtor 


North of Sunset 


= — 9001 Beverly Blvd., CR 4-6293 
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WHEN YOU BUY A DOOR W~ THE CORE! 







L. J. CARR 





FRESNO 
California Builders Supply 
LOS ANGELES 
Back Panel Company 
Sand Door & Plywood Company 
OAKLAND 
California Builders Supply 
SACRAMENTO 
California Builders Supply 
SALEM 


Oregon b+ & Paper Co. 
SAN FRANCISCO 
The Brookman Company, 
N JOSE 
San Jose Door & Plywood Co. 
SEATTLE 


Inc. 


Eimer & Moody Company 
TACOMA 
Coast Sash & Door Company 


& CO. 


WEST COAST SALES REPRESENTATIVES 


P.O. BOX 1282 


A VENTILATING SCREEN DOOR 
A SASH DOOR 
A PERMANENT OUTSIDE DOOR 


ALL 3 IN 1! 


Otecriminating home owners and architects have chosen 
Hollywood Junior as the TRIPLE DOOR VALUE in the 
COMBINATION SCREEN and METAL SASH DOOR field! 
A sturdy dependable door, constructed of quality mate 
vials, HOLLYWOOD JUNIOR'S EXCLUSIVE PATENTED 
FEATURES have outmoded old-fashioned screen doors 
and other doors of its type entirely! 


IT GUARANTEES YOU YEAR ‘ROUND 
COMFORT, CONVENIENCE and ECONOMY 


WE ALSO MANUFACTURE A COMPLETE LINE OF 


SACRAMENTO, CALIFORNIA 


oid tak Gi. 


SHUTTERS, C. C. DOORS, SCREENS, SCREEN DOORS, LOUVRE DOORS 


WEST COAST SCREEN CO. 


1145 EAST 63rd STREET + * 


ADAMS 


LOS ANGELES, CALIFORNIA 


WRITE FOR FREE ILLUSTRATED LITERATURE * 





| all home heating equipment; 


ly; deserves closest consideration.—New 
Castle Products, Post Office Box 823, 


New Castle, Ind. 


(1l6a) Packaged Chimneys: Informa- 
tion Van-Packer packaged chimneys; 
economical; saves space, hangs from 
ceiling or floor joists; installed in 3 
man-hours or less; immediate delivery 
to job of complete chimney; meets FHA 
requirements; worth contacting.—Van- 
Packer Corporation, 122 West Adams 
Street, Chicago 3, Illinois. 


(25a) Prefabricated Chimney: Fold- 
er entitled “Vitroliner Type ‘E’ Flue”; 
functions as a complete chimney for 
individu- 
ally designed to fit the particular roof 
pitch of house with tailor-made roof 
flashing and flue housing; made of 
heavy-gauge steel, completely coated 
with acid-resisting porcelain; low ini- 
tial cost; installs in two hours, light 


| weight, saves floor space, improves heat- 





| ming 
| swimming 


| information 
| Swimming 
| Boulevard, 


ing efficiency, shipped complete in two 
cartons; listed by UL for all fuels; good 
product, definitely worth investigation. 
—Condensation Engineering Corpora- 
tion, 3511 W. Potomac, Chicago 3, Ill. 


(973) Quick Setting Furring Cement: 
Information Acorn Furring Cement; 
sets wood trim, base, panel furring or 
floor sleepers to concrete and masonry 
without plugs, bolts or any other me- 
chanical support; sets trim in straight 


678 Clover Street, Los Angeles 31, Calif. 


| CApitol 13185. 


(23a) Swimming Pools: Well pre 
pared book “Planning Your New Swim- 
Pool” giving full data Paddock 
pools; nationally known. 
widely accepted; one of best sources of 
on subject. — Paddock 
Pools, 8400 Santa Monica 
Los Angeles 46, Calif. 


STRUCTURAL BUILDING MATERIALS 
(933) Custom Stock Store Front 
Metals: Write for information on Kaw- 
neer Custom Styled Stock Architect- 
ural Metal Products; Less costly than 
made-to-order specials; Good products 
Kawneer Company, 289 North Front 
Street, Niles, Michigan. 


ARTS & ARCHITECTURE 


(3a) Interlocking Building Block: In 
formation new Hydro-Stone interlock- 
ing building block; made entirely from 
waste materials, eliminates use of 
mortar; resembles cut stone, granite 
or marble; made with patented tongue- 
and-groove design within tolerances of 
5/1000”; mastic put on with hand 
spray gun as assembled insures against 
moisture; contents include sand, oyster 
shells, iron ore waste, crushed brick, 
coal mine tailings, stone dust, or what- 
ever material is most available locally; 
remarkably inexpensive, worth con- 
sideration; manufacturing franchises 
now open.—Hydro-Forged Stone Asso- 
ciates, Inc., 434 Bulkley Building, 
Cleveland, Ohio. 


(712) Sliding Glass Doors: Full infor- 
mation, specification data Arcadia slid- 
ing glass metal doors; slide easily, qui- 
etly on 2” diameter sealed ball bearing 
brass sheaves 


with hard rubber top 
guide rollers; ample allowance for 
framing deflection assures continued 


operation; cleanly designed hardware in 
bronze or satin chrome finish; accurate- 
ly fabricated of heavy Bonderized steel; 
concealed welding; complete package 
units; standard or intermediate sizes; 
excellent product, merits consideration. 
—Arcadia Metal Products, Inc., 324 
North Second Avenue, Arcadia, Calif. 


(107a) Steel Base Construction: 
information Corruform, 100,000 


Full 


psi 


| steel base for concrete in joist construc- 


| lines without shims or spacers; solid | 
|in 90 minutes; test show high strength. 
|—Acorn Adhesives & Supply Company. 


| posed 


| gations; 


| (939) 


tion; developed to provide extra-tough, 
secure steel base maintaining structural 
principles, structural integrity;  cor- 
rugated pattern makes attractive ex- 
ceiling; performs adequately 
without waste; carries concrete without 
sag, stretch, bend, leakage; standard- 
ized .0156 gauge, 2/,"”x14” deep corru- 
weight % pound per square 
foot with fasteners; good product, mer- 
its investigation—Granco Steel Prod- 
ucts Company, Granite City, III. 


VISUAL MERCHANDISING 


Visual Merchandising Presen- 
tations: 80-page brochure of metal dis- 
play and merchandising fixtures; mer- 
chandising ideas and suggestion, lay 
outs, presentations, all affording maxi- 
mum display space in minimum floor 
area; this is, without a doubt, one of 


the best manuals of its type offered 
today. — Reflector-Hardware Corpora- 
tion, Western Avenue at Twenty-second 


Place, Chicago 8, Tl. 
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THE RISE OF THE SKYSCRAPER 
continued from page 23 


coined the phrase “commercial style’ to designate a form of building which had 
no counterpart in the past. What is most remarkable, however, is their recogni- 
tion of the union of science, technology, and art which reveals itself in the struc- 
tural-utilitarian-esthetic unity of the Chicago buildings. 

Among the critics, historians, and scholars of the East only two men had the 
sophistication to see the importance of the architecture that was growing up in 
the rude city of the prairies. They were Montgomery Schuyler and Russell Sturgis. 
The latter consistently maintained throughout his life that the Chicago school rep- 
resented the only genuine structural art of the time. He pointed out in numerous 
articles that no school of architecture could train men like Sullivan, Jenney, and 
Root, that it could not, as a matter of fact, turn out an architect at all, and that 
any real imagination and practical ability would be corrupted by it. He was right. 
The later passion for historical eclecticism, fostered and encouraged by the schools, 
ruined most of the Chicago talents. 

A few Europeans understood and appreciated what was being done in Chicago, 
especially the French novelist Paul Bourget. But aside from these and their few 
American contemporaries, the Chicago school had to be rediscovered in our own 
time. Perhaps the first ic do it was Lewis Mumford, whose ‘sensitive and discern- 
ing chapter on the school in The Brown Decades (1931) awakened interest on the 
part of those prepared to appreciate it. In 1932 the Museum of Modern Art in 
New York showed a small exhibit entitled Early Modern Architecture in Chicago. 
A slim catalog contained some new information on the architects and their works. 
Hugh Morrison, in connection with another exhibit of the Museum of Modern Art, 
wrote a comprehensive critical and biographical study of Sullivan published in 1935. 
The most thorough treatment of the school in its full historical setting appeared in 
Giedion’s Space, Time and Architecture, published in 1941. Today recognition of 
the school is world wide. Architects, critics, and historians in Europe, North and 
South America, and the Orient know and admire the work of the Chicago archi- 


tects in the brief renaissance that followed the disaster of 1871. 


MID-CENTURY STOCK TAKING 
continued from page 33 


and all too frequently give it in our efforts. 

| feel then, that the modern movement in architecture, although originally 
phrased, is important at least, as a revolt against the failure to recognize the 
impact of the machine age on building, has now come around to the rejuvenation 
of pre-existing handicraft methods. Of course the picture here presented is greatly 
oversimplified. Mechanization has, in effect, taken command of building. Buildings 
are made and more made up of standardized parts made in the factory or shop. 
Moreover, one has only to look at what is happening to the skyscraper to realize 
that the skeleton frame and curtain wall have really arrived. but it is pleasant 
to recognize that the historical revolution in the arts, of which we are a part, 
has managed to come to terms with traditional habits and has developed them 
also as instruments of modern expression. 

One of the most rewarding by-products of this marriage of new form with old 
building methods is the return of a sincere love for the tactile qualities of those 
materials with which man has been most familiar in all ages—stone, brick, wood, 
copper, iron, glass. We no longer try to find a stone, like Bedford, which has 
nothing to say except when ornamentally carved. We prize stone that will make 
a well-built self-supporting wall (as in a recent house by Louis Kahn) or one with 
handsome plane surfaces to produce a veneer of great beauty (as in the U. N. 
Building). Brick is not used for complicated patterns but is woven into walls just 
as thread goes into an honest fabric. Wood is not just something to make mold- 
ings of but a raw material for new adventures in framing the enclosure of space. 
Previously, form came first, material had to fit. Now material is selected and 
determines form. 

We are coming back, it seems to something we really knew before, that 
architecture is good building. As architects we are profoundly affected by great 
social changes; we are converted to an esthetic that appears, to some at least, 
to sweep away all that the 19th century valued; we are confronted by a host of 
new materials, new ways of fabricating old materials, and a vastly different 
organization of the building industry. It is good to know that some things are 
basic. The old materials are still with us. The architects of the past bent them 
to their will. We have a will of our own. 

Delivered at the Boston Architectural Center “Mid Century Stocktaking”’ 
symposium, November 2, 1950, under the auspices of the Boston Architectural 


Center and the Massachusetts State Association of Architects. 





All homes-large or small-need 


a 


All home owners may want 
to add extra telephone exten- 
sions sometime in the future— 
in the living room, bedroom, 
kitchen — wherever they’re 
needed. That’s why it’s so im- 
portant to include built-in con- 
duit and outlets in your plans. 
The cost is small, but the con- 
venience is great. 


sarah | SO 
a o\ fae 
= 


extra outlets, concealed wiring 












TELEPHONE OUTLET 








Wires won’t be exposed 
when you install concealed 
raceways during construction. 
And your customer’s telephone 
needs will be taken care of— 
for now and the future. For free 
help in planning, cail your 
local Pacific Telephone office 
and ask for “Architects and 
Builders Service.”’ 


Put built-in telephone facilities in your plans 





Pacific Telephone 


Meio on ually LIGHTING: 


Here in the West the installation assuring maximum lighting 
efficiency with minimum service and maintenance is, by every 
standard of comparison, SMOOT-HOLMAN, The hallmark of quality 
in better buildings is the presence of SMOOT-HOLMAN equipment 





The New O-P Seal-Lux, pictured above, is a vapor-tight fluorescent 
luminaire built for high efficiency and rugged service life 
under the most exacting conditions, 





SMOOT-HOLMAM company ingiewood Cait (iter 
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Automatic Built-in 


Western- 


ome MARK OF EXCELLENCE 


: GAS RANGE UNITS 


* Bee eee eee ee 
MERIT SPECIFIED CSH 1952 


for beauty plus new 
‘comfort-level’ cooking 


AUTOMATIC. 


GAS- 
cep LNCINOR 


The Modern Home 
Incinerator 
















. OVEN UNIT 
* Recess it in a wall, set 
it into a cobinet. 18” 
oven, automatic clock 
APPROVED by control, signal timer, 


oven window and light. 
Seporate broiler under 
oven. In stainless steel, 
white or pastel blue, 
green or yellow porce- 
loin enamel. 


A.G.A. LABORATORIES 


A “MUST” FOR HOMES WITH | 
AUTOMATIC HEAT... . 
needed in every home! | 
Burns all combustible refuse, wet or 
dry garbage. Makes housekeeping 
easier. Continuous pilot flame and 
manually controlled models for LP 


(bottled), Manufactured, Natural or 
Mixed Gases. 


The New AUTOMATIC INCINOR 
IS SPECIFIED AND DISPLAYED 
IN 1951 CASE STUDY HOUSE 


WRITE FOR SPECIFICATIONS. 


BOWSER, INC. 
INCINERATION DIVISION 
CAIRO + ILLINOIS 


COOKING-TOP 
UNIT 


Drops into work deck of 
bose cabinet. 4 giant 
burners in line. Same 
finishes as oven. 


WESTERN-HOLLY APPLIANCE CO. 
CULVER CITY, CALIFORNIA 


| 
| America’s Only FIREBOMB | The popular LOAFER and UTILITEE 


(Heat Resistant) 
R OFIN | |] modern design, quality and comfort. 
O G | Merit Specified for use in CSHouse 


As proved by U. S. | 1951. Crescent Aluminum Products Co., 





chairs have again been recognized for 





BLOOMFIELD HILLS, MICHIGAN 


. Announces the opening of competition for 
three scholarships of $1500 each 


for advanced study at Cranbrook in Architec- 
ture, Ceramics, Design, Metalsmithing, Paint- 
ing, Sculpture, or Weaving and Textile Design. 


Applications received until February 15, 1952. 
Aluminum Building Products, Inc For information address inquiries to the 
: ‘ Secretary. 
1145 Mary Street, Jacksonville, Fla. ee 


(’ Navy fire bomb test, ||| Allegan, Michigan. 
roofing resisted direct 
' (r, a heat up to 5000° F. 
? 1A . © Lifetime ‘*. 
me ae F © Lightweight Cc RANBROO K 
|e en |ACADEMY OF ART 
*® Economical | 


Write for 
details 











STEED BROS. | 


| BUILDING CONTRACTORS 


Office and Yard: 
714 Date Avenue 
Alhambra, California 


Telephones: 
CUmberland 3-2701 
ATlantic 2-3786 


EMSCO | 
CONCRETE CUTTING COMPANY 


. . MANUFACTURERS of PNEUMATIC TOOLS 
| ee cet COMPRESSED AIR CONTRACTORS 
DRILL STEEL SHARPENED 


| TOOLS FOR RENT DEPENDABLE SERVICE | 
2751 East llth Street Los Angeles 23 ANgelus 3-415] 
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THE FUNCTION OF FORTUITY 
continued from page 17 


currents which flow continually between man’s inner world and his outer world 

. . there was a deliberate lessening of conscious control and a considered work- 
ing arrangement with ‘fortuity’ . . . which made this double form of observation 
possible. This kind of simultaneity . . . MAN OBSERVING HIMSELF OBSERVING 
is not the painted illusion of simultaneity of the Cubists and the Futurists but 
something newer and at the same time far older . . . and just possibly far more 
significant. 

For years Moholy-Nagy was one of the most carefully conscious toilers in the 
field of experimental art . . . it is interesting to observe that after coming to 
America (still a ‘new world’ for some) his work began to move further away from 
the wall... as it moved out into the world the idea of an entirely pre-conceived 
work of art was gradually abandoned. What the materials had to say ... what 
a given method of working might produce . . . what the possibilities of light, 
transparency, translucency . . . distortion . . . . dimensionality . . . might be... 
all these were primary considerations . . . that some of Moholy’s experiments 
resulted in ‘works of art’ is of secondary importance . . . an incidental . . . even 
accidental consideration. 

Another example of cooperating with ‘the accidental’ can be found in the work 
of a very precise and conscious painter . . . Mondrian. His method of making 
preliminary studies with the aid of adjustable tapes on canvas allowed the for- 
tuitous element to play an important (although largely unrecognized) part in the 
final canvases. His reaction to America was similar to Moholy-Nagy’s . . . he even 
more quickly abandoned the old world idea of a preconceived work of art and 
frankly acknowledged in his work that the act of exploration . . . the process of 
experimentation . . . were in themselves of first rank importance . . . the final 
results to be regarded as by-products in a more significant search . . . a more 
meaningful pursuit than the production of ‘works of art.’ 

One of the basic associations connected with the accidental is the assumed 
necessity that an accident is always meaningless. However this idea has a basis 
only in the most literal kind of logic . . . in reality an accidental juxtaposition 
of colors (or words, notes, planes, valumes, etc.) may have a great deal of mean- 
ing . . . may contribute more to real understanding than a similar juxtaposition 
more consciously arrived at. (On the other hand it must be noted that the majority 
of accidents, whether they involve automobiles or armies, are on a level of un- 
meaning that is difficult to comprehend.) From 1900 gn the ‘artist,’ in all fields, 
. TO UTILIZE 
the fortuitous world as he finds it. In an age dominated by accidents of a violent 


has increased his capacity to read meaning into the accidental . . 


and often gigantic nature the artist grappling with ‘accidents’ in his own work 
symbolizes (and is) a method of comprehension . . . (and secondly a method of 
-) through WORK. This is not the ‘‘Twenty-fifth Hour’ of West- 


ern Civilization . . . but Hour One of a far-flung re-evolution: a vast going back 


communication . . 


(beyond the confines of the immediate past) in order that we may forge ahead. 


Much that has appeared to be formless . . . nonsensical . . . meaningless in the 
creative activity of recent times has actually been preparatory work .. . the 
clearing of ground for the construction of a new stage on which will be enacted 
a new, and as yet nameless drama. Once this idea is grasped with its corollary 


that Western Civilization’s specific art forms no longer suffice . . . (no longer serve 


even as appropriate subject matter for satirization, distortions, etc., most of which 
we now call ‘abstraction’ . . . for how long can artists live by ‘beating a dead 
horse'???) once these ideas are grasped ... much that appeared to be contra- 
dictory . . . self-defeating and inexplicable immediately begins to assume meaning 
and the overall patter of the coming age (isotopes and God willing) begins 
to emerge. 


arts and architecture 
3305 WILSHIRE BOULEVARD, LOS ANGELES 5, CALIFORNIA 


Please enter my subscription for My check in the amount of 


is attached. ( 
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